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FOLK ART



LESSON I
FOLK ART OF THE UKRAINE

1. IIpounTaiiTe c10Ba Ta 3anaM'ATalTe IX BUMOBY:
acquire ; consummate ; vividly; custom, legend peasantry ; embrace ; furniture ,

weapon ; straw ; besides ; widespread ; diversity; intricate ; motif ; earthenware ; bowl ,
ceramics ; architecture; frequently ; geometrical ; bead ; stripen ; rug ; decor; application

; solution ; value ; unique ; genius ; urgent ; striving .

I1. BuB4iTh cj10Ba Ta CJI0BOCIIOJIYYEHHS:

folk art - HapoHE MHCTEITBO; to perfect - BAOCKOHATIOBATH;
NOJINIITYBaTH; to acquire - HabyBaTH; gocsratu, consummate form - rockonana gpopma;

distinctive style - xapakTepHUIl CTUIIb;

integral part —HeBin eMHa yacTuHa; article - BUpiO; MPOIYKT;

custom - 3BMYaii; taste - cMak; HaxuJj; inclination - CXWJIBHICTb, IPUXUITBHICTD;
meditation - po3yM, MipKyBaHHS; to stem from - moxoauTH Bij; embrace - OXOIUIFOBATH,
BKJIFOUATH; item - okpeMuii mpeameT; mode of life — coci6 xurTs; farm implement -
CUTLCBKOTOCTIONAPCHKUM 1HBEHTAp; ware - BUpoOu; leather - mkipa; bone - kicTka; straw
- cojloma; artistic expression - XynoxHe BUpakeHHs; shape - popma, diversity -
PI3HOMaHITHICTB; pattern - Bi3epyHOK, y30p; intricate - CKiIagHui; to carve -pi3bOuTH,
BUpI3yBaTH; to embroider - BUIIMBATH; to engrave -rpaBipyBaTH; earthenware -
TIIMHSHUN, (pasHCOBUM MOCY; KepaMika;

ronuapuuii Bupi6; bowl -kemux, kyOok, yama; FEaster egg - mmcanka; various -
pi3HOMaHiTHUIA; to distinguish- po3pi3HaTH;

outlined - oxpecnenuii; dense pattern -ryctuit y3op; tile -. kaxusa;  background -
3amanmii 1iaH, ¢oH; bead - HammcTmHA; bedspread - mokpuBano; carpet loom --
TKAaIlbKAK CTaHOK; shop -maiictepHs; mex; decor - mpukpaca; o3m001eHHs; craft -
pemecno; folk artist —HapomHUN XyIOXKHUK; application - 3aCTOCYBaHHS;, BXKUBAHHS, tO
participate in the solution of problems -6paTtu y4acTs y BupiieHHi nutanb; to value -
manyBatu; to display - BucTaBnsiTH; mnoka3yBaTu; creative personality - TBopua
IHAUBINYyanbHICTh; to embody - BKiIOuUaTH; BTUTIOBATH; urgent striving for - HacTiiiHa

06opoTh0a 3a.



II1. YTBOpiTH IMEHHMKH BiJ a) Ai€cJaiB 32 J0IOMOroK0 cy(ikcis
-ion, -iment, -tion, -ation, -ure, ing, -th, 0) npukMeTHHUKIB 32 10IOMOroI0 cydikca -
ity; B) IMEHHMKIB 32 10IIOMOI0I0 cy(ikciB

-ure, -ist:

(a) to protect, to develop, to produce, to incline, to meditate, to furnish, co express, to
paint, to modify, to combine, to decorate, to create, to apply, to grow;

(b) antique, diverse, popular, personal;

(c) architect, art,
IV. YTBOpiTH NPUKMETHUKHM BiJ a) Ai€caiB 32 10noMoOrow cygdikcis -ive, -able; 0)

IMEHHHMKIB 32 10IIOMOr 010 cy(ikciB
-al, -an -ic:

(a) to create, to distinct, to decorate, to remark, to produce;
(b) nation, Ukraine, artist, tradition, ornament, monument,

origin, geometry, colour, beauty
V. YTBOpITH NPUCIIBHUKH BiJl IPUKMET[HHUKIB 32 10110MOro10 cygikca —ly;

artistical, vivid, main, sharp, especial, frequent, pure, particular

VI. YTBOpIiTH CTyNeHi NOPIBHAHHS NPUKMETHHUKIB:

precious, much, fine, widespread, important.



I'pamaTnyHuii KoMeHTap:

IIpukMeTHUKHN

CryneHi nopiBHSIHHS TPUKMETHHUKIB

3BUYATHUAU

OpnHocknanoBi Ta long

JIBOCKIIAJIOBI, 11O Jarge
3aKIHYYIOThCS Ha easy

-y, -er, -le,

-OW

bararocknanosi
Ta JBOCKJIa OB,
10 HE 3aKIHYY-
I0ThCS Ha —Y; -€T;

-le, -ow

Banastkn

narrow
simple

beautiful

concise

Good
Bad
little
many
much

far

BUIIUH :
longer
larger
easier
narrower
simpler,

more beautiful

more concise

better

worse
less
more

more
farther
(further)

HauBUIIUU
the longest
the largest
the easiest
the narrowest
the simplest

the most beautiful

the most concise

the best

the worst

the least

the most

the most
the farthest
(the furthest)



VII. IIpounTaiiTe Ta nepexkJaagiTb TeKCT (YCHO 200 NHCbMOBO):

FOLK ART OF THE UKRAINE

Part1

Folk art has been perfected through the centuries It has acquired consummate form and
developed its own distinctive style. It has become an integral part of the nation's life,
linked with its daily affairs for every artistically decorated object is, first of all, a
necessary article in the every-day life of the people. At the same time, these productions
vividly reflect the customs, tastes and inclinations of the people, their legends,
meditations, labour, sorrows and joy.

In the past, Ukrainian folk decorative art stemmed mainly from the peasantry. It
embraced the basic items of the rural mode of life - furniture, clothing, weapons, farm
implements, and so on. Wares were made of linen, leather, wood, bone, metal and straw.
One of the most widespread modes of artistic expression, besides the shape of the wares
and the material, is the ornament with its great diversity of pattern and form, The bays of
the ornamental painting in Ukrainian folk art is not intricate. The motifs include zigzags,
weavy lines or pine-tree patterns carved on wood, embroidered, engraved on an
earthenware bowl or painted on an Easter egg in various modifications or combinations.

It is possible to distinguish areas where kindred forms of folk art can be found. The
most important are the Dnieper, Podillya, Polissya and Volyn, and the Carpathian zones.
The folk art of the Dnieper area - Kyiv, Poltava and Chernigiv regions - is distinguished
by traditional motifs going back to the ancient pre-Slav and Old Rus periods, and at the
same time, ornamental forms originating in the 17th - 19th centuries.

The leading form of folk art in Podillya are ceramics and decorative fabrics. They are
ornamented with sharply outlined dense patterns of dark colours. An interesting feature
of Podilian folk architecture is the monumental decorative plastics he windows, doors
and corners of rooms. All painting is widespread in the south-eastern part of Podillia,
The character of decorative wall painting is most vividly manifested in the decoration of

the cottage with rich floral ornaments.
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Ceramics, wood-carving and decorative fabrics are especially developed in the
Gutsul country. Remarkable tiles with brown green ornaments and drawings on a
light-coloured background frequently represent stories on morale and themes from
everyday life. Ceramic wares of original shape also have a light-colored background
with ornaments similar to those on the tiles. The wood-carving is mainly flat with a
purely geometrical ornament, and the articles are frequently decorated with colored
wood, metal and beads. The light-coloured or grey bedspreads, striped rugs and
colorful carpets with geometrical patterns are also made by Gutsul folk artists.

High development has been attained in Galicia by the folk art of the Lviv region. Carpet
looms in the village of Glinyany, and ceramic, wood- carving and embroidery — shops
are functioning in this region. The ceramics of the village of Yavoriv are particularly
original in sHape and décor.

Present-day folk decorative art occupies an important place in social life. The
numbers of folk craftsmen are increasing. The art crafts of the Ukraine now unite twenty
thousand craftsmen. The creations of folk artists find ide applications in our
times. Folk artists are more and more often invited to participate in the solution of
complex artistic and architectural problems.

There has been a rapid frowth in the popularity of talk decorative art in our tine. The
creations of folk artists are valued all the more because they are produced in an
individual, unique manner displaying the creative personality of the craftsman. The
works of Ukrainian folk craftsmen embody the rich national culture and the immortal

genius of the people, and their urgent striving for the beautiful.

8. BuzHayiTh 4ac i cTaH miKkpecjaeHuXx Ji€caiB.

p—

. In the past Ukrainian folk decorative art stemmed mainly from peasantry.

Folk art has been perfected through the centuries.

2
3.  Wares were made of linen, leather, wood, bone, metal and straw.
4

The folk art of the Dnieper area is distinguished by traditional motifs going buck

to ancient pre-Slav and Old Rus periods.

5. Present-day folk decorative art occupies an important place in social life.



6. The numbers of folk craftsmen are increasing.

7. There has been a rapid growth in the popularity of folk decorative art in our

times.
I'pamaTuyHuii KOMEHTAp:
Present Indefinite Tense Active: We hope to do well.

Present Continuous Tense Active. light now we are think3nL

about our final exams.
Present Perfect Tense Actives He have had an opportunity to practice sentence
patterns.
Past Indefinite Tense active: We were not aware of oar mistakes.
Past Continuous Tense Active: While we were taking OUR English course we wrote
our sentences carefully.
Past Perfect Tense Active : Most of us had already studied English grammar when
we came here.
Future Indefinite Tense Active: We shall war to forget about studying or a while.
Future Continuous Tense Active. A few days from now we shall be taking our
exams.
Future Perfect Tense Active: By the end of the month everyone will have left the
campus.

Passive Voice

:Present :Past :Future
Indefinite : am (is, are) : was (were) : shall (will)
: asked : asked : be asked
Continuous: am (is, are) : was (were) : -
: being asked : being asked : -
Perfect :have (has) been : shall (will)

: have been asked

IX IIocTraBTe ai€cioBa B AYy:KKaX y BiAIOBiAHUI Yac i CTaH:

I. We usually (to visit) exhibitions of folk art with pleasure, 2, Contacts (to

establish) between folk craftsmen and the art lots of factories turning out
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souvenirs this year. 3. The art of decorative wall painting (to develop) now in
an Interesting fashion. 4. The works of Ukrainian folk artists exhibited at the
Festival of Ukrainian Literature and Art (to win) high acclaim. 5. Wood carving
(to employ) widely in architecture, interior decoration and in household objects

in the 17th century
X.Ilepekagith pedyeHHs, 3BePTal0Yd YBary Ha MOAAJIbHI Ji€c10Ba

1. The decor of the objects may be compared with the diversity of the people»s life. 2.
All things, even of one type could be approximately of the same size and similar in
shape;
but 'the details, especially the ornamentation and colour combinations, were different. 3,
Many interesting features can be observed in the folk art of different countries.

I'pamaTuyHuii KOMeHTAp:
MoanbHe JieciioBO can (MOTTH) BXKUBA€EThCS JIJIs BUPaKCHHs (hi3MuHOT 200 PO3yMOBOi
3110HOCT1, BMiHHS 200 MOXJIMBOCTI BUKOHATH Jit0; (opMa MUHYIJIOro vacy could ;
eKBiBaJICHT to be able to. MoaansHe 1iec10BO may (MOTTH) BXKUBAETHCS JIJIs
BUpPaXEHHS J103BOJTY, IPOXaHHS , 3a00poHH (y 3arepeuHii ¢opmi), MOKIUBOCTI,
npunyimeHHs; Gopma MuUHYJI0TO Yyacy might; ekBiBaneHt to be allowed to (y 3HaueHH1
703BOJTYy, MMpoxaHHs). MoaanpHe Ai€CIOBO must (TOBUHEH) BXKUBAETHCS JIJIs
BHUpaX€HHS 000B’ 3Ky, HEOOX1THOCTI, HaKa3y, Mopaau, 3a00poHH (y 3arepeyHii
¢dopwmi); exBiBasieHTH to have to, to be to .

XI. 3po6iTh peyeHHsI CTBEPAKYBAJTbHUMM:

1. There is no marked tendency to attain expressiveness by means of folk decorative
elements. 2. There has been no considerable increase In the output of decorative ceramic
wares. 3. There has been no rapid growth in the popularity of folk decorative art in our
times. 4. There are no works created by the people in the course of many centuries in the
Kiev Museum of Folk Decorative Art, the Lviv Museum of Ethnography and Handicrafts
and other museums. 5. There were no several periods in the history of the development

of folk art in the Ukraine.

XII ITocTaBTe NUTAHHA 10 MiAKPECACHUX CJIIB:



1. The state took under its protection the most precious of past eras. 2. The productions

of folk artists reflect the customs, tastes and inclinations of the people. Ceramics, wood-

carving and decorative fabrics are especially developed in the Gutsul country. 4. The art

crafts of the Ukraine now unite twenty thousand craftsmen. 5. The works of Ukraine folk

craftsmen embody the rich national culture.

XIII . ITpounTaiiTe Brojioc i JailTe yKpaiHChK1 €KBIBaJIEHTH CIIIB 1

CJIOBOCIIOTYYCHb:

(a) heritage, article, taste, furniture, straw, diversity,
pattern, wood-curving, bedspread, solution, craftsman, to acquire, to embrace, to
distinguish, to attain, to embody;

(b) the first in the world , to take under the protection, integral part, artistic
expression, wall painting, floral ornament, geometrical ornament, to occupy
an important place.

XIV. JlaliTe aHTIIIHCHKI €KBIBAJICHTH:

Jloms1, pO3BUTOK, BilJaJIeHNH, HAPOTHE MUCTEITBO, JOCKOHAIINH, Bi/IOUBATH,

TpaauIlis, CXUIBHICTh, OJIAT, JIHOH, IIKIpa, KICTKa, KepaMika, CKJIaIHHH,

NeKopaTUBHA TKaHWHA, KOJIIp, KaxJisg, (OH, KUIUM, PICT MOMYJISIPHOCTI.

XV.3aKiH4iTh pe4yeHHs, BAKOPUCTOBYIOUYH CJIOBA TA CJIOBOCHOJIYYCHHSA:

wall painting, ornament, folk art, wood-carving, decorative fabrics, stemmed:
1. ... has been perfected through the centuries. 2. In the past, Ukrainian folk decorative
art ... mainly from the peasantry .3. One of the most widespread modes of artistic ex-
pression is the ... with its great diversity of pattern and form. 4. The leading forms of
folk art in Podillya are ceramics and ... . 5. ... is widespread in the south-eastern part of

Podillya.6. The ... is mainly flat with a purely geometrical ornament.



XVI. IlepexiiaaiTs pedeHHs1 PiIHOIO MOBOIO:

1. In the decorative art of the Old Rue period, epic, fairytale themes, borrowed from
folk legends, are interwoven with Christian themes.

2. The decorative art of Kyiv RUS was the initial source for the development of
Russian, Ukrainian and Byelorussian folk art.

3. The folk art of the 14" — 16'" centuries, the period of the formation of the
Ukrainian nationality bears witness to the fact that the Old Rus traditions were
still alive, especially, in pottery, although there is a perceptible simplification in
some aspects, including ornamentation.

4. Firearms, sabers and ponder horns y with original decoration, metal and wooden

utensils with painted and engraved ornaments, and hot-shaped glass began to be

manufactured in the 17" century.

XVII. IIpounTaiite Ta NepeKJIAAITH TEKCT; MOCTABTE MUTAHHS J0 MiIKPeCJIeHNX
ciaiB. Jlaiite BinnoBini Ha mutanns : Why do handicrafts constitute an essential
element of nation’s culture? Why is folk art always humanistic?

FOLK ART AND NATION”S CULTURE

Handicrafts are an essential element of nation’s culture. They originate from customs

rituals, and practical needs, lending beauty to handmade objects while containing age

— old tradition. Folk artists often use really available materials, such as clay, wood,
bark, cotton, flax, straw, wool, fur and grasses . Polk artists strive to bring out their
most expressive qua pleasant appearance and perfect finish. They draw the skills
from their ancestors, their own techniques and improvisations. Like legends, ballads,
or folk music handicrafts constitute a very important element of nation’s culture.
Being originated from community’s customs and practical needs, they eventually
develop into sophisticated arts with a rich spiritual content. Though they are

concerned with objects for everyday use, these never look drab. Attractive handmade

domestic utensils lend a touch of beauty and poetry to the surroundings in which

people live.
Nature, particularly native scenery, is folk art’s main inspiration since people are
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acutely aware of every feature of their land.

In peasant handicrafts, which originated as ancillary, seasonal occupations centuries ago,
traditions have been maintained and developed, and certain conventions have emerged.
But they have not fettered the artist’s individuality or impeded his imagination and skill.
The stability of folk art imagery stems from a culture's rigid pattern of customs, rituals,
and festivals, which are closely connected with the people's occupations and are influ-
enced by such factors as climate and geographical location. Even to this day, some of the
earliest ornamental motifs have survived in the art of certain communities although they
have gradually undergone transformations and acquired new meaning in keeping with
the altered conditions of life,

The folk artisan is a true guardian of traditional handicraft forms and styles, for it is
he who absorbs from his ancestors and passes on to his descendants a wealth of carving,
painting, weaving, and lace-making techniques. Polk art is always humanistic. It links
the work of those who belong to different ethnic groups and races, possess different

historical backgrounds and even live on different continents.

CJIOBA TA CJIOBOCHOJYYEHHS JIUIA 3AITIAM’AITOBYBAHHS

handicraft -  pemecno, pyuna po6ora; essential element - TOJIOBHUM €JIEMEMEHT;

to originate from - OpaTu OYATOK, TOXOUTH;

custom - 3BUYKA, 3BUYal; practical need - mpakTuuHa motpeda;

available - 1m0 € B HasIBHOCTI, TPUAATHUHN, KOPUCHHIA.

clay - rmuHa; bark - xopa (mepeBa);

flax - JIbOH; straw - cojioma;

skill - maiicTepHicTh, yMIHHS; ancestor - MpeoK;

inspiration - HATXHCHHS; to constitute - yTBOpIOBaTH, CKIAJaTH;

eventually - KiHeIb KiHIIEM, 3PEIITOIO;

sophisticated - yckimagHeHNH, BATOHUYCHHI; JOCBIAYCHUN Y )KUTTEBUX  CIIpaBax;
spiritual content - myXoBHUIA 3MiCT

to be concerned with - 1mikaBuTHCS, 3aliMaTHCH;

drab - HyaHUI , OMTHOMAHITHUH;
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utensil - mocyn, npunaas;
to be aware of - 3HaTH, YCBIIOMIIIOBATH;
to strive - cTapaTucsi, HAMaraTucsl, JI0KJIaJaT! 3yCUJIb;;
ancillary - mianernui, ciay>k00BUii, TOMTOMIKHUM;
to maintain - MATPUMYBaTH, YTPUMYBaTH;
convention - yYMOBHICTbh, 3BHYaii, IOTOBID;
to emerge -  BUSABJISITUCS, BUXOJUTH;
to fetter - 38”43yBaTH, OTPUMYBAaTH;

to impede - 3aTpuMyBaTH, NEPELIKOIKATH;

imagery - o0pasu, CKyJIbNTYypa; pi3b0JIeHHS; 00pa3HICTh;
to stem from - ITOXOJIMTH BIJ ;
rigid - AKOPCTKUH , TBEpAUM, HETIOXUTHU;
to survive - BUTPUMATH, NEPEIKUTH, YILTITH;
to undergo - 3a3HaBaTH, 3HOCUTH, IICPEHOCHUTH;
to acquire - HaOyBaTH, 3100yBaTH, JOCITATH,
guardian - OXOPOHEIIb, CTPAK;
artisan - 3eMICHUK, MaHCTPOBUH;
descendant - IIOJIOMOK, HaIllaJI0K;
wealth - 0ararcTBo.

XVIII. ITpouuTaiite TekceT “Folk Art and Nation”s Culture” me pa3 i

CKJIAAITH IUIAH 0T 0 mepekasy.

XIX. Po3kpuiiTe KOKHMIA MYHKT BAIIOTO0 IJIaHy 2 — 3 pe4YeHHSAMHU 3 TEKCTY

a00 pedyeHHSIMH, CKJIAJIEHUMH CAMOCTIHHO.

XX. /laiiTe BiAnoBiai HA NUTAHHA:

1. In what Ukrainian art have its roots? 2. What has folk art acquire through the centuries
of its development? 3. What the productions of folk artists reflect? 4. What did Ukrainian
folk decorative art stem from in the past? 5. Why were wares made of linen, wood,
bone and other available materials? 6. What is on of the most widespread modes of
artistic expression? 7. What patterns does the ornamental painting In Ukrainian folk art

include? 8. What are the most important areas where kindred forms of folk art can be
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found? 9» What is the .folk art' of the Dieter area distinguished by and why? Give your
reasons, 10. What is the leading form of folk art in Podillya and why? Prove your

statements. 11. What can you say about the folk art of the Gutsul and Lviv regions?

XXI. BuzHnauith, siki 3 TBEp/KEHb (Statements), HaBEIGCHUX HHKYE, € TMPaABUIbHUMU
(true), a axi1 HenpaBwIbHUMU (faise):

1. Handicrafts constitute an essential element of nation’s culture,

2. Folk artists do not draw the skills from their ancestor".

3. Nature, particularly native scenery, is folk art’s main inspiration,

4. Handicrafts originate from customs, rituals, and practical needs of people.

5. Being originated from community’s customs and practical needs, handicrafts did
not develop into sophisticated arts with a rich spiritual content.

6. Traditions have fettered the artist's individuality and impeded his imagination and

skill

7. The folk artisan is a true guardian of traditional handicraft forms and styles.

8. Folk art is not always humanistic.

XXII. Po3kaxiTh, sIKi BHJM HApOJAHOTO MHCTEITBA ICHYIOTh Yy BalllOMYy perioHi.

Bukopucraiite cioBa Ta CJIOBOCTIOIYYEHHS YPOKY.
XX.3aBnanus: You are a teacher of the History of Arts.
You have a lecture about different kinds of Ukrainian folk art.
Answer the questions of your students. Use modal verbs.

XXI. Bwusnauitb, siki 3 TBepl:KeHb (statements), HaBeJeHUX HHKYE, €
npaBuIbHUMHU (true), a siki HenpaBuabHUMHU (faise):

1. Handicrafts constitute an essential element of nation’s culture,

2. Folk artists do not draw the skills from their ancestor".

3. Nature, particularly native scenery, is folk art’s main inspiration,

4. Handicrafts originate from customs, rituals, and practical needs of people.

5. Being originated from community’s customs and practical needs, handicrafts did

not develop into sophisticated arts with a rich spiritual content.
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6. Traditions have fettered the artist's individuality and impeded his imagination and
skill

7. The folk artisan is a true guardian of traditional handicraft forms and styles.

8. Folk art is not always humanistic.

XIV. Bwusnauitb, #Ki 3 TBepA:KeHb (statements), HaBeJeHUX HUKYe, €

NnpaBWJIbHOUMU (true), a ki HenpaBuiabHUMH (falsr):

1.Ukrainian folk art traditions are not rooted in the art and culture of ancient Kyivan
Rus.

2. Plant motifs did not predominate in the local painted decorations until the eighteenth
century.

3. Even in pagan times ornamented windows and door framers were common in the
village.

4. Taras Shevchenko is a famous seventeenth-century poet and artist.

5. A picture of a Cossack in the print by Taras Ghevchenko is accidental.

6. The depiction of a Cossack with his musical .instrument was common in every

peasant house in the seventeenth and eighteenth centuries.

7. The pictures of Cossack Mamai were elaborately painted.
XVI. BusnHauith, sIkKi 3 TBepI:KeHb (statements), HaBeJeHHMX HHUK4YeE, €

npaBuWIbHUMHU (true), a siki HenpaBuibHUMHU (false):
1. The urban potters of Kosiv employed the same approach as the potters from other

areas.
2. The potters of Kosiv coloured the incised design on their wares.

3. The traditional system of ornamentation was based on simple geometric patterns,
4. It was in M. Kowalsky’s work that the comic image of the Austrian soldier
appeared for the first time in Gutsul ceramics.
5. Most of the tilework compositions of B. Baranyuk and. 0. Bakhmatyuk are in
contrast with Gutsul folklore.
6. Animals are depicted on the works of the folk artist Pavlina Tsvilik from Kosiv.
7. The time of the greatest prosperity of Gutsul ceramics was in the second half of the

nineteenth century.
14



Lesson 2

FROM THE HISTORY UKRAINIAN FOLK ART

I. IIpounTaiite cj0Ba Ta 3anaM’siTATE IX BUMOBY:

Feature - fairy-tale -
Interwoven - Christian —
Catholic - Byelorussian -

expression — alive —

Interior — diversification

bright — sabre —
utensil - endeavour —
availability - encourage —
language — resourse —

scenery —

II . 3anam’siTajiTe cjioBa Ta CJI0OBOCHOTYYCHHS:

To possess - BosogitTu; definite feature — meBHa puca; to define — Bu3HauuTu;
to interweave -meperuriTaTH ; to observe - crocTepiraTu;

diversification - pi3HOMaHITHICTh; means of expression — 3acobu BUpakeHHs; wood
carving — pizeba mo nepeBy; household object — mpeameT HOMAIIHROTO BXKHWBAHHS,
firearms — BorHemayibHa 30posi; sabre - maoOmsa; powder'horn — piXOK IS MOPOXY;
utensil - nocyn, destiny - moms; endeavour -
HaMaraHHsl, 3yCHWJIIA; to encourage- 3a0xo4yBaTH; to preserve distinctive artistic
language - 30epertu xapakTepHY XYAOKHIO MOBY;

to undertake (undertook. undertaken) - mounnaru, 6patucs; 30008’ s13yBaTcs; manifold
process — pizHOOIuHU# Tiporiec; level of development — piBeHb po3BuUTKY; availability -
HasBHICTB; surrounding scenery — HaBKOJUIITHIN TIEH3aK.

II1. YTBOpPITH IMCHHUKH BiT
a) JTIECITIB 3a JJOITOMOT 010 CY(iKCiB:

-ment, -ation, -ion; 0) IMEHHHKIB 3a JIONMOMOTOI0 CYy(PiKCiB: ity,
-ure, -ation; B) IPUKMETHUKIB 3a I0MOMOI010 Cy(IKCIB -ation
-1ty:
(a) to develop, to form, to diversify, to express, to decorate, to combine
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(b) nation, architect, colour;

(c) liberal, available.
IV. YTBOpiTh MPUKMETHUKH BiJl a) IMEHHHKIB 3a IOMOMOTOI0 cy(ikciB: -an, -al, -

ish, -ic; 6) miecniB 3a 1OMOMOToI0 Cy(IKCIB - 1ve,

-it, -ent.
(a) Ukraine, history, Russia, Byelorussia, geometry, Pole, type, origin, artist, culture;

(b) to decorate, to define, to produce, to differ.

V. Ilepekaaaitrs cjioBa 0e3 CJI0BHUKA:
decorative, epoch, period, epic, theme, ornament, flora, formation, nation, geometrical,

type, form, aggression, expression, architecture, interior, object, original, metal,

complex, factor, productive, resourse, effect, local, fauna, character, combination,

VI. IIpounTaiiTe Ta NepeKJagiTh TEKCT:

FROM THE HISTORY Of UKRAINIAN FOLK ART

Ukrainian folk decorative art possessed definite features
during each historical epoch. Several periods can be defined in the development of folk

art.

In the decorative art of the Old Rus period, epic, fairy-tale themes are interwoven with
Christian themes. This can also be observed in the ornaments of those times - floral,
animal and other patterns. The decorative art of Kyiv Rus was the source for the
development of Ukrainian, Russian and Byelorussian  folk art of the 14th-16th
centuries, the period of the formation of the Ukrainian nationality, the Old Rus traditions
were still alive. The most widespread patterns during this period were geometrical
ornaments.

The 17" century was the period of the Ukrainian people’s struggle for liberation from
Polish-Catholic aggression .A typical feature of the Ukrainian decorative art beginning
with the 17" century was the diversification of forms and means of expression. Wood
carving was employed in architecture, interior decoration and in household objects.
Bright, richly ornamented carpets came into every-day use. Firearms, sabres and powder
horns with original decoration, metal and wooden utensils with painted and engraved

ornaments, and hot-shaped glass began to be manufactured.
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The most significant feature in the destiny of folk art is the fact that the endeavour to
encourage it, to preserve its distinctive artistic language has been undertaken through
the centuries.

Folk art is the result of a complex manifold process, which combines such features as
the level of development of productive forces, the availability of material resources, the
surrounding scenery and cultural relations between nations. The surrounding scenery
produces different effects on the mode of life and customs of the people. The features of
local flora and fauna and the colouration of the landscape influence the character of the

decorative pattern and the colour combinations.

VIL.3HaiixiTh NpUCYIKH B peYeHHAX, BUSHAYITH (DOPMY Yacy Ta CTaHY;
NepeKJIaJiTh peYeHH:

In the decorative art of the Old Rus period, epic, fairy-tale themes are interwoven with
Christian themes. 2. Wood-carving was employed in architecture, interior decoration and
in household objects. 3. The most significant features in the destiny of folk art is the fact
that the endeavour to encourage it, to preserve its distinctive artistic language has been
undertaken through the centuries. 4. New specialists are trained at the technical school of
folk art industries in Kosiv and at the school of applied arts in Vyzhnytsia. 5. Gutsul folk
art was never confined to the narrow bounds of utility.

I'pamaTuyHMi KOMEHTAp:
JliecoBO B MaCHBHOMY CTaH1 BKa3ye, 1110 JiT BAKOHYEThCS HE miaMeToM. Ha pinHy MOBY
TaKUi IPHUCYIOK TEPEKIATAETHCS a) TOEAHAHHIM Ji€CIoBa “OyTH” Ta MIENMPUKMETHUKA;
0) I1ECIOBOM 3 3aKIHUEHHSIM “Cs”’ B) IECIOBOM B 3-if 0001 MHOKWHU aKTUBHOTO CTaHY
B HEO3HAYCHO — 0c0OOBOMY pedeHHI. Hanmpuknan:

The art traditions of Ukrainian weaving were formed during the process of age — long
creative endeavours of the people.

Were formed — qieciioBo — MpUCYNOK Y MUHYJIOMY HEO3HAYEHOMY Yaci, MAaCUBHUM CTaH.

VY mporreci 6araTtoBiKOBOi TBOPUYOCTI HAPOY CKIAIHCS XYAO0XKHI TPAAUIIil YKPATHCHKOTO

TKalTBa.
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VIII. IIpoyuTrajiiTe BroJioc i qaire yKpaiHCbKi eKBiBaJEHTH CJIB i

CJI0BOCIIOJTyY€eHb:

(a) to define, to employ, to manufacture, to preserve, fairy — tale, formation,
liberation, carpet, custom, feature,colouration, widespread:

(b) folk decorative art, historical epoch, floral pattern, animal pattern, people’s
struggle, typical feature, wood carving, household object, metal utensils,
painted ornament, distinctive artistic language, productive forces, material
resources, cultural relations, local flora and fauna, colour combinations.

IX. [aiiTe aHIJIiCbKi eKBIBaJICHTH:

JI>kepeno, po3BUTOK, JOJIs, BUIMBATH, TCOMETPUYHUN OPHAMEHT, TOBOPOTHUH
MOMEHT, PI3HOMaHITHICTh (JOPM 1 y30piB, 3acO0U BUpAXKEHHS, OPOPMIICHHS 1HTEDP €Y,
MOBCSIK/ICHHE BUKOPUCTAHHS, BUTPaBIpyBaHUH OpHAMEHT, CKJIQJHHHA OaraTorpaHHUN
IpoIIeC, PIBEHb PO3BUTKY, OTOUYIOUHH MTEeH3ax, CIIOCIO KHUTTI.

X. IlepexkaaaiTs aHIJIiHCHKOI0 MOBOIO:

['yiyneimHa noiapyBaia CBITOBI OpUTiHAJIBHE 1 HETOBTOPHE HAPOIHE MUCTEIITBO.
Pi3p0s1pi, krutMMapi, roH4yapi, BUITUBAIBHUII CTBOPIOIOTH Ka3KOB1 BUPOOH, SIK1 BUCOKO
IIIHYIOTHCS HE JIMIIE B HaIIIK KpaiHi, aje # B yChbOMY CBITI .Y My3ei HapOIHOTO
MucTenTBa ['yIyIbIIuHA MOYHA ITOOAYUTH BUPOOU 3 JepeBa, MPUKPAIICH] pi3b00I0 Ta
IHKpYyCTaIli€r0, KepaMiKy, pi3HOKOJIIPHI BUIITMBKY, TKAHUHH.

['yirynu 3aBxau nparHyiau IpUKpacuTH cBiid moOyT. CTonu, JiKKa, CKpUHI, JaBKH,
MOCY/] Ta 1HIII MPEAMETH TOMAITHLOTO BXKUTKY OpHAMEHTYBaJIHCS Pi3b0oro. MeTaneBi
BUPOOU HAPOJIHI YMUIBI[I TAKOXK MPUKPAIIATIH T€OMETPUUYHUM OpHaAMEHTOM. MHUCKH,

Ba3Hy, I'NICUUKHU PO3IMHUCYBAJINCA POCIIMHHUMHU Ta ITCOMCTPUYIHUMHU MOTHBAMH.

XI.IIpouuTaiiTe Ta NepeKJAAITh TEKCT; MOCTABTE MUTAHHS 10 NiAKPeECJIEHNX CJIB.
JaiiTe BiAMOBiAi HA NMTAHHS:

Why could the picturesque land of the Ukraine alone have stimulated the predilection
for decorating houses and utensils with decorative painting? Why was the motif of the

Cossack Mamai common in folk painting of the 17th-18th centuries?
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ROOTS OF UKRAINIAN FOLK ART

Ukrainian folk art traditions are rooted in the art and culture of ancient Kyivan Rus.
For example, Ukrainian folk pictures originated to some extent from the old tradition of
decorative painting by peasants. Their picturesque and fertile land alone could have
stimulated the local predilection for decorating houses, furniture, dishes, and most
wooden utensils. Even in pagan times ornamented windows and door frames were fairly
common in the country. Until the eighteenth century plant motifs predominated in the
local painted decorations, but later folk artists increasingly leaned toward battle scenes,
genre subjects, and folklore characters, which had parallels in decorations on
contemporary tiles, ceramic and glass vessels, and wooden and earthenware toys.

Here is one example of the roots of Ukrainian folk art.
In an etching entitled "Presentations in Chigirin" by Taras Shevchenko, a famous
nineteenth-century Ukrainian poet and artist, one can see the interior of peasant house,
on the wall of which hangs a picture of a Cossack seated under a tree strum-ming a
pandora. This detail in the print can hardly be accidental, for the artist was intimately
familiar with the life of the Ukrainian peasantry. As a matter of fact, in the seventeenth
and. eighteenth centuries this folk painting motif was so common that the depiction of a
Cossack with his musical instrument could be seen in every peasant house painted on
cardboard, plywood, or simply on a whitewashed wall. It became known by its folklore
name as Cossack Mamai. The image originated in the sixteenth century and later became
stereotyped as a stocky man seated with his legs tucked under him, next to his ever —
present black horse. A devoted companion in battles and long marches. His kit and arms
hang from tree branches, his spear and free army flag are stuck into the ground, and a
decanter of horilra and a glass are at his feet. These pictures were elaborately painted
with rustic ingenuity: the Cossack’s shirt collar and sleeves are decorated with the
characteristic national embroidery, his sabre glitters, the horse’s mane is neatly brushed.
The Cossack typifies the freedom — loving haydamak rebels.
CJji0Ba Ta CJIOBOCIIOTYYECHHSA:

to root — TIycKaTH KOpIHHS, BKOpPIHIOBAaTHCS, picturesque — >KUBOIHCHHM,

ManboBHUYH; predilection —TIpuUCTpacTh, CXUIBHICTH; Utensil — mocy,

mpuiIaas ;pagan times — sI3MYEChKi Yach; COMmMON - CIUIbHUK;
to predominate — nmepeBaxkatu, manyBaT; to lean toward — Matu Haxui no;genre —
KaHp; MaHepa tile — uepenuis, KaxJis;
vessel - mocynuna; earthenware — rToHwapHi BupoOu, Kepamika; etching —
rpaBipyBaHHs, TpaBiopa, oQopT;

presentation - mOAapyHOK; to strum — OpeHbKAaTH, TPUHBKATH;

Pandora - 6annypa; print — rpaBiopa,ecTami;
accidental - BunagkoBuii; familiar - 3aranpHOBimOMMIL; Intimately - O1M3bKO; a matte

of fact - Hacmpapni;
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cardboard - kapton; plywood — (kieena) ganepa; whitewashed wall — nobinena ctina;

stocky - kpeme3Huit; to tuck - miarunatu; kit — paHenps pedoBUid MilLIOK;. Spear - CIIUC;
elaborately - neranbHO; rustic — mpocTUii; ingenuity — MaliCTEpHICTB;

embroidery — BUIIMBaHHS, BUIIIUBKA; sabre - mabus; to glitter - OnumaTy; mane -

rpuBa; neatly - akypatHo; to typify - BrimoBatu; rebel — noBctanens, OyHTap.

XII. IIpoyuTaiiTe TEKCT 1Ie Pa3 i CKIAAITH IJIAH A0 Oro nepexasy.

XIII. Po3kpuiiTe KOKHMH MYHKT BalIOro IJiaHy 2-3 pe4eHHsIMH 3 TeKCTy ado
PeYeHHSIMH, CKJIAACHUMH CAMOCTIHHO.

XIV. Busnauitb, #Ki 3 TBepA:KeHb (statements), HaBeJeHUX HUKYeE, €
NnpaBWJIbHOUMU (true), a ki HenmpaBuiabHUMH (falsr):

1.Ukrainian folk art traditions are not rooted in the art and culture of ancient Kyivan
Rus.

2. Plant motifs did not predominate in the local painted decorations until the eighteenth
century.

3. Even in pagan times ornamented windows and door framers were common in the
village.

4. Taras Shevchenko is a famous seventeenth-century poet and artist.

5. A picture of a Cossack in the print by Taras Ghevchenko is accidental.

6. The depiction of a Cossack with his musical .instrument was common in every

peasant house in the seventeenth and eighteenth centuries.

7. The pictures of Cossack Mamai were elaborately painted.

XIV. Iepenaiite 3mict Tekcry "From the History of Ukrainian Folk Art"

AHIJIIHACHKOI0 MOBOIO.

XVI. Po3kaxiTh Npo BiABiAyBaHHS BaMHu My3el0 eTHOrpadii Ta HapogHOTr 0

npomucay. Bukopucraiite cjioBa Ta CJI0BOCIIOJYYEHHS YPOKY 2.

XVIIL.3aBnanus:
You are writing an essay about the history of Ukrainian

Folk art. What important information would you like to include into your essay?
Use passive voice.
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LESSON 3

GUTSUL FOLK ART

I. IlpounTaiiTe ci10Ba Ta 3anamM’siTaliTe IX BUMOBY:
embrace ; mountain; prominently; varied ; majestic; picturesque; Carpathian;ceramics;

embroidery; salon; leather; flourish ; either ; souvenir ; knowledge ;
specialized.

II. 3anam’siTaiiTe cJioBa Ta CJIOBOCHOJTYYCHHSA:
To embrace - oxoruroBatu; to stand out — BUAUIATHUCS, BUPI3HATUCA; prominent —
BUJIATHUM, BU3HAYHUMN, BIJOMHUMN; majestic -BeJIMUHMM; picturesque — KUBOIHUCHUMH,
MaJIbOBHUYHMN, KOJIOPUTHU;
Embroidery -BummuBka; metal-chasing — rpaBepHa po6ota no merany; leather tooling —
0o0pobOka mikipu; carpet-making —kwimmapctBo; to flourish - mporiraTu; potter -
ronuap; sample — 3pa3ok; to hand down — mepenaBaru Hamagkam; to perfect one”s

knowledge — ymockoHanoBaT 3HaHHS.

[I1. BuainiTe B ciioBax BioMi BaM cy(Qikcu Ta mpedikcH, MOSCHITh, 10 SKUX YaCTUH

MOBH BITHOCSATHCS CJIOBA:

Prominently, artistic, tooling, production, association, collective, generation,
knowledge, secondary.
IV.IlosicHiTh, 32 10IIOMOI0I0 IKOI'0 CIIOCO0Y CJI0BOTBOPEHHS YTBOPEHI Taki
caoBa. IlepexinaniTs cioBa:
within, landscape, wood-carving, metal-chasing, carpet-making, workshop,
countryside, craftsman, household.
V.Ha3BiTh iHQiHiTHBY TaKUX AiecaiBHUX (opm:

Embrace, developed, is, has, are, made, displayed.
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VI. IIpoyuTaiiTe TEKCT i MepeKIaAITh HOro yCHO a00 MMCbMOBO :

GUTSUL FOLK ART

The Gutsul ethnological group of the Ukrainians inhabits the highland district of three
regions of the Ukraine: Ivano-Frankivsk (in the valleys of the Prut and the Black
Cheremosh), Chernivtsy (along the White Cheremosh) and Transcarpathia (down the
White and Black Tissa).

The art of the Gutsul land stands out prominently among the rich and varied art of the
Ukrainian people. The Gutsul folk art developed within the majestic and picturesque
landscapes of South-East part of the Carpathians.

The Gutsul land is famous for such arts as wood-carving, ceramics, embroidery, artistic
metal-chasing and leather tooling work and carpet-making. The artistic-production
association "Gutsulshchina" has been set up in Kosiv, a town in the Ivano-Frankivsk
Region which is a sort of a capital of folk art. Wood-carvers, potters and carpet-makers
work in it. The more talented masters work at the Kosiv artistic-production workshops of
the Ukrainian Art Fund. Many of them are members of the Artistic Union. They make
new samples of items for the country's art salons and do work for export. In the country-
side the folk craftsmen work either at home or at the souvenir-making workshops of
collective farms.

The love for art is handed from generation to generation. A child gets his first lessons

in art at home and perfects his knowledge at specialized secondary school of folk arts.
To day the items made by the Gutsul artists are displayed at Ukrainian and foreign

museums and salons and artistic household articles decorate the Ukrainian homes.
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VI.IlocTtaBTe 03HAYEHHMI APTHUKJIb, ¢ Tpeda:

The works of this artist were exhibited in ... Kyiv,... St. Petersburg, ... Berlin and ...
Hague. 2. Maria Primachenko is undoubtedly one of the most famous folk painters in
...Ukraine. 3. There is a legend, saying that the evil spirit dwelling on the high
summits of ... Carpathian Mountains will not prevail over the jolly, hard-working
Gutsuls so long as the colours of Easter eggs remain unfaded and the weave of their
intricate pattern unbroken. 4. In the nineteenth century, small boxes, flasks, and
dishes from the village of ... Carpathian Mountains became articles of merchandise
selling well in ... Austria, ... Hungary, ... Poland, and other ...Western European
countries. 5. Their wares were sold in ... Poland,... Lithuania, ... Turkey, USA and
Canada. 6. Lesya Ukrainka, K. Kvitka and others donated valuable rugs, costume
pieces, rushniks (embroidered ritual cloths or towels), wooden and glass wares of ...
Dnieper area to the Lviv State Museum of Ethnography and Grafts. 7. The peasant
garment from ... Galicia is represented in the museum. 8... Poltava Region is famous
for its white-on-white embroidery using different techniques satin stitch, outwork,
backstitch, and so on. 9. Objects of decorative art from the European border to ...
Pacific Ocean and from ... Arctic Ocean to the south deserts are presented in the
book. 10. As far back as the third millenium B.C., ...Caucasus had regular contacts
with ... Asia Minor, ... Syria, ... Mesopotamia, ... Persia, ... China and ... India.

I'pamaTuyHMil KOMEHTAp:

[. O3HaueHui apTUKITb BKUBAETHCS MEpPE]] HA3BaMH PIYOK, MOPIB, OKEaHiB, IPCHKUX

xpeoTiB: the Volga, the Thames, the Dnieper, the Black Sea, the Urals, the Atlantic

Ocean.

2.Ilepen Ha3zBamu KpaiH, MICT, reorpadiyHUX MICIIEBOCTEH apTUKIb HE BKHUBAETHCS:
England, France, Germany. Ajile € BUHATKH, KOJIM MEpe] Ha3BaMU KpaiH BIKUBAETHCS

O3HAYEHUUW apTHUKJIb:
the United States of America, the Netherlands, the Ukraine, the

Congo, the Transvaal.
Kyiv, Lviv, London. Ane; the Hague /heig/, Western Europe, Asia, America, Africa,

Central Asia, Ane: the Crimea, the Caucasus.
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VIII. IlosicHIiTh BXKMBAHHA O03HAYECHOI0 APTHUKJIA 200 BIACYTHICTh APTHUKJIA Iepe.

reorpagiuynumu HazBamu B TekcTi “Gutsul Folk Art”.

IX. IIpouuTaiiTe BroJioc ¢JioBa Ta CJ10BOCIOJYYCHHS Ta AaliTe YKPAiHCHKI
eKBIBAJIEHTH:
(a) to embrace, to stand out, to set up, wood-carving, metal-chasing, member, sample,
craftsman,;
(b) mountain area, picturesque landscape, artistic-production workshop, Art Fund,

souvenir-making workshop, to perfect one’s knowledge, household article.
X. JlaiiTe aHTIICBHKI €eKBIBAJICHTH.

PaﬁOH, HapOJHC MHUCTCUTBO, KepaMiKa, BUIINBKA, KWJINMAapCTBO, TOHYAp, CIIKa

Xy,ZIO)KHI/IKiB, XYZIO}KHiﬁ CaJIOH, ICPCaAaBaTHUCA HAlllAAKaM, JCMOHCTPYBATHUCA.

XI. 3rpynyiiTe monapHo ¢JoBa, NOxiOHI 32 03HAYEHHSAM :

region, article, prominent, varied, ceramist, district, landscape, metropolis, carpet,
production, famous, manufacture, scenery, rug, to exhibit, different, capital, potter,

item, to display.

XII. 3akiH4iTh peYeHHs], BAKOPUCTOBYHOYH MOIaHi HUKYE CJIOBA Ta
CJIOBOCTIOTYY€HHSI:

Wood-carving, patterns, household items, district, folk art, colourfulness.

1. Cottage industries are developed by the inhabitants of the Gutsul districts: wood-
carving, the manufacture of various decorative and ... ... from. copper and leather, carpet
and rug making, weaving. pottery etc. 2. Kosiv is the centre of Ukrainian Gutsul ...
...and one of the largest centres of decorative art industry in the Ukraine. 3. The most
widely spread branch of folk art in the Gutsul districts is ... ... .

4.The town of Kosiv , the settlement of Kuty and the village of Pistin in the Kosiv... ,

the towns of Snyatin and Kolomiya are a all well-known centres of Gutsul ceramics.

5. The national costume of the highlands is distinguished by its ..., its embroideries

and ornamentations. 6. The “pysanka” is an egg painted all over with brightly coloured

... and pictures.
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XIIl. ITpounTaiiTe Ta MEPEKIAMITH TEKCT; MOCTABTE MUTAHHA A0 MIAKPECJACHHUX CJIiB.
Jaiite BignoBinb Ha mutanusi: Why did folk craftsmen resort to exaggeration in

decorating ceramic items? GUTSUL CERAMICS

The urban potters of Kosiv employed an entirely different . approach in decorating
their ceramic wares as compared with the wares made in some other areas. They would
outline the design through the wet slip, fire the vessel in a kiln, and, later, colour the
incised design. Matvyi Kovalsky and Petro Gavrishchiv were the first known potters
from this area. They worked in the early nineteenth century, and fortunately some of
their bowls and tiles have survived. Abandoning the traditional system of ornamentation
based on simple geometric pat-terns, they began depicting genre scenes and historic

events with amazing ingenuity and freedom. It was in Gavrishchiv”’s work that the comic

image of the Austrian soldier appeared for the first time in Gutsul ceramics. The

conqueror was shown smoking a pipe, riding in a carriage, or drinking a huge glass of
horilka, but never in combat. Occasionally he was depicted engaged in more important
endeavours such as riding horseback his haughty, idle look dispelling any notion that he
was in the midst of bullets and shells, but more likely on a parade or hunting ground, or
perhaps just flaunting himself in front of the ladies. The heyday of Gutsul ceramics was

in the second half of the nineteenth century when such craftsmen as Petro Baranyuk and

Oleksa Bakhmatyuk from Kosiv, and Dmytro Zantyuk from Pistin, were its chief
representatives, Baranyuk and Bakhmatyuk continued the narrative line. Their tilework
scenes and scenes of galanterie, which sometimes formed a series.

When there was not enough space for the composition on one tile, the hunt or battle
scene would be spread into a second or third tile. Tiles of this kind were arranged in rows
as stove and fireplace facing. Most of their tilework compositions have an organic link
with Gutsul folklore. Like the anonymous authors of peasant ballads and tales rich in
hyperbole, folk craftsmen often resorted to exaggeration to stress their attitudes on the
subject portrayed and to achieve a vividness , peculiar to folk art. In addition to subject
compositions that appeared as late as the nineteenth century, Gutsul pottery retained

elements of the geometric style and traditional motif of the Tree of Life - a gorgeous

flower stretching toward the rim of the bowl] flanked on both sides by figures of oxen,

deer, and birds.
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An inclination for representing animals has proved enduring in these parts. They
occupy a place of prominence in the work of the famous folk artist Pavlina Tsvilik
from Kosiv and in modern painted decorations on bowls, jugs, and tankards made by

other artists in the same area.

CJiioBa Ta BUpa3M VISl 3al1aM’ATOBYBAHHS :
urban - MicbKuii ; potter - roHuap; to approach — Habnmxkartucs ; to outline —
HAKpECIUTH KOHTYP; 3p0OUTH HauepK; wet — MOKpHii, Bosoruid; kiln - miu; incised —
BUTpaBIpyBaHUi, BUP13bOJICHU; tile — kaxuis; to abandon — BigMOBISITHCS B,
3aJIMIIaTH; genre scene — KaHpoBa CLIEHa; amazing —pa3iounid, Bpaxkarouui, TUBHUI;
ingenuity — BUHaX1JIMBICTh, MaiicTepHICTh; engaged - 3aHsATHH; endeavour —
HamaraHss, 3ycwuis; haughty — nuxaruii, ropgoButhii; idle — niHuBuii; to dispel —
po3raHsaTu, po3BitoBaTy; to flaunt — BuctaBiaTu (cebe) Harmoka3, XM3yBaTUCS;
narrative - po3noBingauii; clove — miu,rpy0a, miuka; fireplace - kamiH ; to resort —
BJIaBaTHCS J10; exaggeration - mepeOUIbIIeHHS; Vividness — sICKpaBiCTh, ’KBaBICTb;
peculiar to — BITaCTUBUIA BUKIIOYHO (KOMYCh); Orgeous — MUITHUHN, PO3KIIIHUH, ICKPaBO
3abapBiieHHI; rim — 0017, 000/10K, Kpaif; to flank — OyTu po3ramoBanumM 300Ky; in-
clination — CXUJIBHICTB, TPUXMIBHICTH (10); to endure — TepMiTH, 3HOCUTH, TPUBATH; a

place of prominence — BugaTHe Miciie; tankard — BUCOKHIT KyXOJib JIJIs TIMBA.

XIV. IlIpounTaiite TekcT "Gutsul Ceramics' me pa3 i ckiaaiTe njiaH iioro
nepekasy.
XV. Po3kpuiiTe KOXKHUI MYHKT BalIoOro IUIaHy 2-3 pe4yeHHsIMH 3 TeKCTy 200
PeYeHHSIMH, CKJIAJAeHUMH CAMOCTIHHO.
XVI. BusnHauith, siki 3 TBepI:KeHb (statements), HaBeJleHHMX HUK4Ye, €
npaBUWJILHUMHU (true), a siki HenpaBuJibHUMHU (false):
1. The urban potters of Kosiv employed the same approach as the potters from other

arcas.

2. The potters of Kosiv coloured the incised design on their
wares.

3. The traditional system of ornamentation was based on simple geometric patterns,
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4. It was in M. Kowalsky’s work that the comic image of the Austrian soldier
appeared for the first time in Gutsul ceramics.

5. Most of the tilework compositions of B. Baranyuk and. 0. Bakhmatyuk are in

contrast with Gutsul folklore.
6. Animals are depicted on the works of the folk artist Pavlina Tsvilik from Kosiv.

7. The time of the greatest prosperity of Gutsul ceramics was in the second half of the

nineteenth century.

3./laiiTe BiamoBii HA MUTAHHSA:

1. What districts does the Gutsul ethnographic group inhabit? 2 . What arts is the
Gutsul land famous for? 3. What is the capital of Gutsul folk art? 4. What items are
made by Gutsul folk craftsmen? 5. Where do Gutsul folk craftsmen work and create
their pieces of art? 6. Where does a child get his first lessons in art? 7. Were are the
items made by Gutsul artists displayed?

XVLIIiaroryirecst 10 6eciiy Mpo BUAH HAPOJAHOI0 MUCTEUTBA, AKI

po3BuHeHi Ha bBykoBuHi. Bukopucraiite cjioBa ypoky 3.

XVII. 3aBaanuns:

You are traveling in the Carpathian Mountains and visit a Museum of Regional

Studies in one of the small Carpathian towns. The guide is speaking about the

development of Gutsul folk art. You take part in the excursion.
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LESSON 4
UKRAINTAN EMBROIDERY

I. IIpounTaiite ci10Ba Ta 3an1aM’sITAlTE IX BUMOBY :
Embroidery, ancient, favourite, various , style, variety, feature , technique
execution , prevalent ,cluster, interspersed , frequent, figure , punch , profound

multicoloured , curtain, souvenir , extraordinary , illustrate , heritage .

I1. 3anmam'sATaiiTe C10Ba Ta CJI0BOCIOJYYCHHS:

embroidery - BumuBKa; favourite - 1r00uMui, yno0iaeHult; to assume - HaOyBaTH;
technique of execution - MaHepa (TexHika) BAKOHaHHs; prevalent - mommpeHui;
nepeBakarouuii; floral pattern - pocnuaHUM y30p; .cluster of grapes - rpoHo
BUHOTpay;to execute - BUKOHYBaTH; by means of - 3a monomorozo; back-stitch-
BUIIIMBAHHS "HU3310"; Cross-stitch - BUIIMBaHHS XpecTUKaMu; open-work - mpopizHa
a00 axxypHa TJIaJib; MEPEXKKa; intersperse - mepecuriatu; pisHoMmaHiTHuit; lace-work -
TeXHIKa "BUKOJIOBaHHA'";

punch work - Texnika "mepexku", false lace-work - Texnika "danpmmBoro

BUpi3yBaHHA"; raised embroidery - BumuBaHHs "kadamoykamu'; to produce an

impression - CTBOPUTH BpaKeHHs; curtain - 3aBica; 3aHaBicka; table-cloth - ckarepTuna,

canderka;
set - HaOip, KOMILIEKT; napkin - cepBeTka, caipeTka; evidence -04eBUIHICTB; JOKa3;
enrichment - 30araueHHs; IOMMOBHEHHS, to retain - 306epiratu; satin-stitch —

riane (Ipo BUIIMBKY); convincingly - mepekonnuBo; heritage — cnaamuHa.

III.Bu3Havith 3a cyikcamMu, 10 AKUX YACTHH MOBH BiJTHOCATHLCS MOXIHI cJIOBa,
yTBOpeHi Bix ogHi€i ocHOBU. [lepekiiafiTh cjioBa Ta YTBOPITH 3 HUMH PeYeHHS:
decor - decorate, decorated, decoration, decorative, decorator;

art - artist, artistic, artistical, artistically, artistry, artless, artlessly;

colour - colourable, colouration, coloured, colourful, colouring, colourist, colourless.
IV. YTBOpITH IMEHHUKH BiJ a) Ii€cJaiB 3a 10MOMOT0I0 Cy(iKCiB:

-ation, -ety, -1on, -tion, -ment 0) IMEHHUKIB 3a JOTIOMOTOO Cy(hiKCIB -Ing, -ness;

B) MPUKMETHHKA 3a JOTIOMOTOI0 cydikca -ity:
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(a) to decorate, to vary, to execute, to compose, to impress, to enrich, to apply, to
develop;
(b) colour, light

(c) modern.

V. IIpounTaiiTe TEeKCT i NepeKJIaAAITH HOro (yCHO 200 NMCHMOBO):
UKRAINIAN EMBROIDERY

Embroidery has from ancient times been a favourite way of artistic decoration of various
household goods in Ukraine. In the course of centuries the vividly expressive national
style of art embroidery developed its definite forms and assumed a variety of artistic
features (favourite colours, technique of execution, definite ornamental elements,
patterns and compositions) in different regions and districts of Ukraine.

In Kyiv Region the prevalent ornament is a floral pattern with clusters of grapes, berries
and small flowers, red and black colouring, executed by means of back-stitch, satin stitch
and other techniques.

The satin - stitch, open-work, false lace-work are typical of Chernigiv Region
embroidery. The typical colours are white, white interspersed with little red, black or
black and red.

The floral ornament of the Chernigiv embroideries is frequently combined with
geometrical figures.

The Poltava delicate and light — coloured or white floral geometrized embroideries,
executed by means of satin-stitch, open-work, lace-work or punch work, contrast with
the colourful Podilian raised embroideries and black-and-red back-stitch techniques.

Ukrainian needle-women use over a hundred varieties of stitches in embroidering the
towels, shirts, tablecloths, and bedspreads for which Ukraine is famous The designs
include geometric ornaments, plant motifs interspersed with bird and animal imags, or a
female figure. Besides certain common features the embroideries of every region of
Ukraine have their distinctive elements.

Embroidery has been practiced on a large scale in Ukraine from the earliest times.

A profound impression is produced by the bright, multi-coloured and varied

embroidery, mostly in geometrical patterns of the Gutsul and Transcarpathian artists.
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The modern art embroidery — children’s clothes, fancy women blouses, stylish dresses,
men’s shirts of various fashions, curtains, table-cloths, sets for the decoration of
apartments, napkins, souvenirs, etc. - is evidence of a considerable enrichment of the
assortment of folk art embroidery and of the fact that the art of embroidery finds wide
application even now.
The art of embroidery of our times shows that embroidery is becoming more laconic,
retaining its beauty at the same time. In the latest works we find an extraordinary artistic
lightness of patterns, which have assumed certain features of modernity but have not lost
their national character, nor their local features.

The works convincingly illustrate the fact that modern art embroidery has become very
popular with the people, that its rich artistic heritage furthers the development of national

embroidery.

VI. Busnauitb pyHkuii giecioBa '"to be'" y pedeHHsAX; NepeKIAAITH peYeHHS :

1. One of the most widespread modes of artistic expression, besides the shape of the
wares and the material, is the ornament with its great diversity of pattern and form.

2. The composition of the ornament, its arrangement, scale and colour pattern are always
integrated with the shape of the article and the material from which it is made. 3. The
place where the folk craftsman lives and works is not at all insignificant -whether it is in
Volyn, a land of plains with numerous lakes, streams and swamps or in the picturesque
villages of the forest steppe belt of Ukraine with its golden fields and shady groves; or
in the Carpathians. 4. Traditional motifs of the folk art of the Dnieper area are going back
to the ancient preSlav and old Rus periods. 5. The rich Gutsul folk decorative art is to be
carefully and profoundly studied by art critics.

I'pamaTuyHuii KOMeHTAp:

HiecnoBo "to be" - 6GaraTodyHKITIOHAJIBHE: '

1.to be + oOcTaBHHA - CMHUCIIOBE JI€CIIOBO B 3Ha4YeHH1 "OyTH", “3HaxXoauTHCs".
Hanpuknan:

Most of the pieces of art in the Museum are from the western regions of Ukraine.

BuibuiicTe BUTBOPIB MUCTELITBA B MY3€1 € 13 3aXiIHUX 00nacTeil YKpainu.
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2. to be + iMmeHHUK a00 MPUKMETHUK — JI1I€CIIOBO — 3B’sI3Ka ( MEPEKIAAAETHCS JIECTOBOM
"OyTtn” y BiANoOBiAHOMY Yaci). Hampuknan:

The second large part of the collection are wooden toys.

Jlpyra BellvKa 4acTUHA KOJEKLIi —IepeB ’sIHI IMPaIIKH.

3. to be + Ni€ENPUKMETHUK TEMEPIIIHOT0 Yacy - JOTOMIKHE J1€ECIOBO JJIsl yTBOPEHHS
yaciB rpynu Continuous. Hanpukian:

The potter is making a two-handled jar with graceful neck resembling Greek amphoras.
["'oHuap poOUTH IJIeUMK 3 ABOMA PYYKAMU Ta I'PAIlio3HOIO MUKUKOI0, 1[0 Harajaye TpelbKi

amdopu.

4. to be + MIEMPUKMETHUK MUHYJIOTO Yacy - JOIOMIXHE JIECIOBO JIJIsi yTBOPEHHS
nacuBHOTO cTaHy. Hampuknan: .
The exposition of the Museum is built up of the following basic forms of arts carpet-
making, weaving, embroidery, art carving, ceramics, folk painting, huta glassware,
porcelain.
Excrno3uitist My3ero mo0yioBaHa 3a TaAKUMH OCHOBHUMH BUJaMH MHCTEIITBA!
KWJIAMAapCTBO, TKAIITBO, BUIIIMBKA, XyJOKHE Pi3bOJICHHS, KEpaMiKka, HApOIHUH YKUBOIIHC,
T'yTHE CKJI0, apdop.
5. to be iHDIHITHB - MOJATBHE JAIECIOBO, K€ BUPAKa€ MOBUHHICTH (ITEPEKIIaIa€ThCs
"moBuHeH").

The exposition of peasant fabrics is to be opened on Sunday. BucraBka TkaHuH,
3pO0JICHUX CeJIsTHAaMU, TIOBUHHA BIIKPUTHUCS B HEJILTIO.
VII. 3HaiiniTh y TeKCTi peyeHHd 3 Aiecji0BoM to be Ta BU3HAYITH i0oro pyHkuio B
peYeHHAX.
VIII. IIpouuraiiTe BroJioc i qaiiTe yKpaiHCbKi eKBIiBaJIEHTH CJIiB i CJIOBOCIIOTyY€EHb:
(a) to assume, to illustrate, colouring, back-stitch, cross-stitch, curtain, apartment,
evidence, expressive, light- coloured, multicoloured, vividly;
(b) ancient times, artistic decoration, household goods, prevalent ornament, typical
colours, geometrical figures, profound impression, stylish dress, considerable

enrichment, at the same time, by means of.
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IX. [JaiiTe aHIJIilCHKI €eKBiBaJIeHTH:

BUIIIMBKA, TEXHIKA BUKOHAHHS, y30p, POCIMHHUN OPHAMEHT, BUKOHYBATH, IJ1a/lb, TEXHIKA
"BUKOJIIOBaHH:A", pI3HOMaHITH1 (JaCOHH, CKATEPTUHA, BUKOPUCTAHHS, CHIAIINHA.
IlepexkaaaiTs aHIIIHCHKOI0 MOBOIO:

barate 11 uynoBe ykpaiHcbke HapoJgHe MUCTENTBO. ChOTOAHI B YKpaiHi HeMa Takoro
paiiony, e 6 He PO3BHBAJIOCS HAPOJIHE MUCTENTBO. MOro Tpaauiii mpoIoBKYyOTh
MaiCTpH MPUKIIATHOTO Ta I€KOPATUBHOI'O MUCTELITBA Ta XYJ0KHUKHU-IIPOQPECIOHAIN Y
TakuX LeHTpax, sk Kui, Xapkis. JIsBiB, Ominusa, Bacunbkis, [letpukiska, Kocis,
[TonraBa. Ckpi3b BiIOMI SICKpaBl BUIIUBKH, OapBUCTI KMJIMMU, pi3b0a Ta IHKpyCTallis,
BUPOOU 3 KEpaMiKH, CKJIa, METaly 1 T.J., CTBOPEHI TaJaHOBUTHUMH MaiicTpamu. barari
MUCTEIBK1 TpaAuIlli Y KpaiHu MpOSBUIMCS B Cy4YaCHUX BUIIMBKAaX. BUIIMBKOIO 3aM00KH
NPUKPALIAIOTHCS Y HAC COPOYKH, KIHOY1 OJY3KU Ta CyKHI, CEPBETKHU, CKATE€PTI, PYILIHUKH,
OOKJIaTMHKH alTbOOMIB. YM1Ie BUKOPUCTAHHS BUIIMBKY B CYYaCHUX CYBEHIPHUX
BUPOOaxX BUIIMBAILHUIb T MOJIETBEPIB CBITYUTH PO BEJIUKE MAHOYTHE 1IHOTO
MUCTELTBA.

XI. IIpounTaiiTe Ta MEPEKJIAAITH TEKCT; MOCTABTE MUTAHUS 0 MiAKPECTEHNX CJIiB .
JaiiTe BignmoBini Ha nuranusi: How are embroidery needles designed? Why has

machine embroidery increased in scope and popularity?

EMBROIDERY
Embroidery is the ornamentation of textiles with decorative stitchery . This is done by a
needle of suitable size and thickness threaded with silk, cotton, wool or other thread. The
ornamentation may be guided by the eye; it may be done on drawn threads or on marked
patterns, on a suitable material. Designs may be embroidered by means of counted
threads or by checked paper. Many kinds of material have been used as the ground.
Amoung the more usual are linen, velvet, leather, muslin and silk.

Materials of man-made fibre are also used. The threads used for the stitchery are also
very various and part of the embroiders skill consists in the exploitation of different
textures and thicknesses of thread.

Gold and silver thread was used extensively in old and precious embroidery.
Other objects which have been used as applied decoration are cords and fringes, beads,
sequins, spangles and paillettes, pearls and other precious stones. Feathers have played a
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role of major importance in certain styles of Oriental and Pre-Columbian American
embroidery. Coins and small metallic ornaments have been used.

Needles are used to carry the thread and work the stitches. In different ages needles
were bone and gold, bronze and wooden. Modern needles are of steel. Embroidery
needles are designed according to their function, varying in thickness and length, size of
eye and type of point.

Frames were used to secure the fabric and keep the material taut for working and for
tracing the outline of the design on it.

Before working an embroidery the design is transfered to the material.

Machine embroidery has increased in scope and popularity since it was introduced
during the Industrial Revolution, Perhaps the earliest embroidery machine was that
exhibited at the French Industrial Exibition in 1854 by M.Hellman of Mulhours.
CaoBa Ta CJI0BOCTIOTYY€eHHS /1J151 3aaM'ATOBYBaHHS:

Stitchery - cti00k; needle - ronka; thread - Hutka; linen - 1boH , MEHSIHUI ; velvet -
okcamHuT, Oapxat; leather- mkipa (BuunHena); muslin - myciin; cord - muyp; fringe -
O0axpoma; bead - HaMuCTHHA; sequin - OJIMCKITKA Ha TJIATTs; spangle - OJIMCKTKa,
ommmuky; paillette - 6muckiTka; pearl - mepiauHa, mepiu; precious stone - KOIMITOBHE
kaminHs; feather - mepo; frame -pama; taut - Tyro HaTarHyTHH; outline -oO6puc, KOHTYP.
XII. ITpounTaiite TekcT "Embroidery" me pa3 i ckiaaaiTh JiaH iioro nepexkasy.
XIII. Po3kpuiiTe KOKHMI MYHKT BallIOT0 IJIAHY 2-3 peYyeHHSAMH 3 TEKCTY 200
PeYeHHSIMH, CKJIAIeHUMH CaMOCTIifHO.

XIV. Bu3znauirb, siki 3 TBepaxkeHb (statements), HaBeJeHUX HUKYE , €
npaBwjibHuUMH ( true), a ski € HenpaBuwJIbHUMHU ( false):

I. Embroidery is the ornamentation of textiles with engraving.

2. Linen, velvet, leather, muslin and silk have been used as ground for embroidery.
3.Artificial materials are also used as the ground for embroidery.

4. Needles used by an embroider are always of the same thickness and length.

5. Different textures and thicknesses of thread are used for embroidery.

6. In different ages needles were always steel.

7. The design is transfered to the material after working an embroidery.

XV. Ilepekaxits 3micT TekeTy “Ukrainian Embroidery” pinnoro MmoBoio.
XVI. iaroryiitecsi 10 6eciiy Mpo NpuKpalIeHHs OJATY Pi3HUMHU BHAAMH
BUIIUBKHU. Bukopucraiite cjioBa Ta CJI0BOCIOJIy4eHHS YPOKY 4.

XVII. 3aBnanns: You want to embroider a shirt and consult an experienced
embroideress.
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LESSON 5
NATIONAL EMBROIDERY

I. IIpounTaiite ci10Ba Ta 3anam'ATaire ix BUMOBY:
occupy , favourite desire, rhythm, colour, predecessor, technique, designer,
gamut, geometrical, bunch, guelder , reminiscent, precious, mosaics , widespread,
unique, source , typify .

I1. 3anam'ATaliTe CJ10Ba Ta CJI0BOCIOJIYYCHHS:

to occupy a leading place - 3alimatu npoBinHe Micie; desire - 6axkanHs; . harmony of
colours - rapMoHis KOJIbOPIB; artisan -. peMiCHUK, MalcTpoBuUii; to polish - muidysartu;
predecessor -nonepeaHukK; npenok; to be distinguished by - BigzHauatucs;
gamut of colours - rama konbopiB; festive - cBATKOBUI; Becenuit; guelder rose - kaynHa;
bunch of grapes — rpoHo BuHOTpany;
starker - cunbHIIIMI; reminiscent of - mo Haraaye; wrong side -
BHUBOpITHA CTOPOHA; open-work - mpopi3Ha abo akypHa IJ1ajib, CTPOYKa, MEPEXKKa; to
sew (sewed, sewed a6o sawn) - muTH; ability 3110HICTh, 37aTHICTH; to seek (sought,
sought) - mykaTtu; a constant source of admiration - mocTiifHe JKepeio YaXoIICHHS;
garment - BepxHiit oiAr; to refine - y0CKOHAIIIOBATH.

II1. BuaisiTe y ciioBax BizoMi BaM cy(QikcH Ta NOSICHITh, 10 AKUX YAaCTHH MOBH
BiIHOCATHCS CJIOBA:
leading, decorative, favorite, beautiful, feeling, composition, combination, historical,
development, carefully, traditional, colourful, monumental, typify.

IV. YTBopiTh cTyneHi NOpiBHAHHSA NPHUCIiBHUKIB:

carefully, widely, well, delicatelly, much, thickly, widespread, late.
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I'pamaTuuHuii KOMeHTap:

CryneHi nopiBHsIHHA NPUCJIiBHUKIB

[IpucniBHUK 3BUYAHUN BUILUN : HaWBUILIUN
OnHockIa0B1 quick quicker quickest
Ta early early earlier earliest
[IpucniBHUKH briefly more briefly most briefly
3 cy(ikcom chilly more chilly most chilly
-ly deeply more deeply most deeply
: badly worse worst
Bunsarku well better best
: far farther farthest
(further) ( furthest )
: little less least
:much more most

V. Ha3BiTb iHQiniTHBY HiecaiBHUX (opMm:
occupies, been, arose, were, polished, is, has, wrote, had, sewn.
VI. IIpounTaiite Ta NepeKJIAAITH TEKCT (YCHO 200 NMCHLMOBO):
NATIONAL EMBROIDERY

Embroidery occupies a leading place in Ukrainian decorative art. Since olden times it has
been a favourite form of folk art. It reflects peoples desire for all that is beautiful, a
feeling for rhythm and harmony of colours.

Distinctive decorative patterns, compositions and colour combinations, which arose
along with the historical and cultural development of regions in the Ukraine - the Poltava
and Kyiv Regions and other, the Bukovina and Gutsul areas - were carefully handed over
from one generation to the next. The artisans polished the art of their predecessors,
developed and perfected their work methods and techniques.

There is now a wide network of workshops in the Ukraine where the best traditions of
this splendid folk art are being creatively developed by traditional craftsmen and
designers working together. For instance, in the Poltava Region, there are workshops in
Reshetylivka and Poltava, with branches in Opishnya, Novi Sanzhary, Veliky
Sorochintsy, and Lubny.
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Poltava embroidery occupies a special place among the colourful Ukrainian
embroidery. It is distinguished by its gamut of pastel colours, its delicate and festive
design. Blues, whites, yellows and greys are the most favourite colours. The Poltava
Region is particularly famous for its “white on white” embroidery. Old embroidery
techniques, motifs and ornaments are studied and creatively introduced into modern

desigins of fabrics and articles for interior décor.

The works of the craftsmen and artists of the Kyiv Region are extremely famous:
typical of their works are flowers and geometrical patterns, such as bunches of grapes,
the guelder rose, branches bearing flowers or berries. Chernigiv embroidery has a starker
colour scheme, the main colours in the embroidery being white, red and black.

Way back in 1892, the Ukrainian writer Mikhailo Kotsubinsky wrote sorrowfully of
the trying conditions in which the talented embroideresses of the village of Klembivka in
the Podol area had to work and live. Nowadays, many young craft smen create splendid
works of art which are reminiscent of precious mosaics. The classical technique of the
Podol area is the "niz", whose pattern has thick, full lines. It demands great skill and is
embroidered on the wrong; side. Open-work is also widespread here,

The masters of the Western regions of the Ukraine are inspired by the majestic beauty
of the Carpathians. The skilled Gutsul embroideresses sew monumental geometrical
patterns in contrasting colours. Their ability to seek and find new artistic forms and
create unique-patterns is a constant source of admiration

Bright and colourful embroidery on outer garments typify the work of the Kosiv
craftsmen.

Lviv designers have refined the traditional Ukrainian dress
VII. Buznauits ¢yHkiii qieciaoBa "to have» y pedeHHsIX; MepeKIagiTh PeUCHHS:

1. The Lviv Picture Gallery, founded in 1907, has close to 10,000 exhibits to its name,
including Titian, Goya, Rubens, and many other outstanding masters of the brush. 2.
Examples of Ukrainian classical and modern art have been added to the museum”s
collection during recent years. 3. Folk art has acquired a more or less decorative
meaning. 4. Ceramic wares of original shape also have a light-coloured background with
ornaments similar to those on the tiles. 5. It has to be noted that modern wood-carvers

from the Transcarpathian and Lviv regions tend in their statuary work to approach
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professional B sculpture. 6. High development has been attained in Galicia by the folk art
of the Lviv region.
I'pamaTnyHuii KOMeHTap:
HiecnoBo "to have" - 6ararodyHKIlIOHATBHE:
1. to have + iMeHHUK - cMucIIOBE JiecaoBo "maTtu'". Hampukian:
The museum has a valuable collection of folk costumes.
My3el Ma€ 1[IHHY KOJIEKI[i}0 HApOIHOTO OJISTY.
2.to have + nienpUKMETHUK MUHYJIOTO Yacy - TOMOMDKHE J1€CIOBO JIJIsl yTBOPEHHS
yaciB rpynu Perfect. Hanpukian:
Some of the best examples of folk architecture have been moved to the Museum of Folk
Architecture and Daily Life.
| Jlexinbka HaMKpamux 3pa3KiB HAPOIHOT apXITEKTYpH OYJ0 MepeBe3eHO B My3ei
HApOJHOT apXITEKTypH Ta MOOYTY.
3.to have + giecioBo y dhopmi iH]IHITHBA - MOJTAIBHE TIECIIOBO, SIKE 03HAYAE
NoBUHHICTh. Hanpukian:
The museum”s funds are intended not only for scientific purposes but also have to
serve as a source of inspiration for artists.
My3eitHi ¢hoHIM TPU3HAYCH] HE TUTBKH JIJI1 HAYKOBUX ITUJICH, ajie TaK0oX MOBHUHHI
CIIY’)KUTH JIPKEPEJIOM HATXHEHHS IS XyT0KHHKIB.
VIII. 3HaiiaiTh y TeKCTi peuyeHHs 3 Ai€ca0BoM to have Ta BU3HAYiTh HOro pyHKuUio
B PeYEHHSIX.
IV. IlpouuTaiiTe BroJioc i naiite yKpaiHCbKi €eKBiBaJIEHTH CJIIB i CJI0BOCIIOIYy4Y€Hb:
(a) desire, generation, condition, reminiscent, skill, openwork, to hand over, to
distinguish, to inspire, to refine;
(b) decorative art, favourite form, colour combination, a network of workshops, pastel
colours, festive design, colour scheme, precious mosaics, artistic form, unique pattern,
source of admiration, outer garment, traditional dress.
X. JlaiiTe yKpaiHCbKi eKBiBaJIeHTH:
-IpOBiIHE MICLIE, TAPMOHISI KOJIbOPIB,-1LTi(PYBaTH, pEMICHUK, BUIITUBKA, BIIOMUI,
TCOMETPUYHHI PUCYHOK, KaJHa, BAMAraTH, IUPOKO POIMOBCIOKEHNUN, KOHTPACTHI

KOJIOPH.
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XI 3rpynyiiTe monmapHo cj10Ba, NPOTWIEKHI 32 3HAYEHUSIM:

leading, olden, thick, western, pastel colour, predecessor, distinctive, constant, best,
backward, joy, descendant, outer, wide, thin, bright colour, eastern, narrow, new,
indistinctive, contrasting colours, sorrow, worst, inner, .accidental,-harmonious colours.
XII. ITpounTaiiTe Ta NepeKJIAIITh TEKCT; MOCTABTE MUTAHUSA A0 MIAKPECJICHUX CIIB.
Jaiite BinnoBini Ha nutanusa: Why does the decoration of rushniks occupy a special
place in the art of embroidery? Why has each region acquire its own peculiar pattern on
the rushniks?

RUSHNIKS
The decoration of rushniks (towels) occupies a special Place in the art of embroidery.

The custom of offering one's quests bread and salt on embroidered towels is an old

tradition in the Ukraine, as in Russia, Byelorussia, Moldavia and Lithuania, and is a

symbol of abundance and hospitality. The rushnik decorates the inside of houses and is

an essential part of many rites and festivities.

Over centuries, each region has acquired its own peculiar pattern on the rushniks.
Flower patterns are most common in the Central Ukraine.

The Kyiv rushniks are distinguished by the compactness of their pattern. The small
rushniks of the Podol area have a great deal in common with Russian folk embroidery.
Small ornamental roses, bouquets, fairy-tale birds and figures of horsemen are
embroidered on them in bright colours - red, dark blue, green and yellow.

Today the rushniks are playing an increasingly greater role in new Ukrainian customs.
The skilled craftsmen are introducing state symbols and emblems into the pattern, along
with important dates in history, proverbs and sayings. Special rushniks are embroidered
to mark. the anniversaries of Taras Shevchenko, Ivan Franko and other leading figures
of the culture of the Ukrainian people. Embroidery is an old, yet eternally new form of
folk art.

CJi0Ba Ta CJI0BOCTIOJIYYEeHHS [IJIf 3a1IaM'AITOBYBAHHA:

to shape - HamaBaTu BUTISALY, popmu; BUmMBaTH, OPMyBaTH;

Custom - 3BHuKa; 3BUUai; to offer -mpononysatu; abundance - gocTartok,
OaratcTBO; Beiuka KuibkicTb. Hospitality - TOCTUHHICTS; rite — 3BU4ai, oOps,

uepeMoHis; festivity —CBSITO,TOp>KeCTBO, CBATKYBaHHsI; to be distinguished by —
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BiJI3HAYATHUCs, compactness — KOMIIAKTHICTh, pattern - 3pa3ok; Bi3epyHOK, y30p; to have
In common —MaTH CHuibHe, bouquet - OykeT (KBITIB).
XIII. IIpouuTraeiite TekceT ""Rushniks' me pa3 i ckiagiTe miaH oro nepexkasy.
XIV. Po3kpuiiTe KOKHMH IIyYHKT BALIOT0 IVIAHY 2-3 pe4YeHHSIMHU 3 TEKCTYy a00
peYeHHSIMH, CKJIAJeHUMH CaMOCTiiiHO.
XV. BuzHauirtsb, fiKi 3 TBep/:KeHb (statements), HABeJIlecHUX HUKYE, € IPABUIbHUMH
(true), a ki HenpaBuiabHuUMHU (false):
1. The decoration of rushniks occupies a special place in the art of carpet-making.
2. A rushnik is a symbol of abundance and hospitality.
3. All regions of the Ukraine have the same pattern on the rushniks.
4. The pattern is compact in the Kyiv rushniks.
5. Craftsmen introduce state symbols and emblems into the pattern of rushniks.
6. Embroidery is a new form of folk art and has no olden traditions.

XVI. JlaiiTe BignmoBiai Ha MM TAHHS
1. What place does embroidery occupy in Ukrainian decorative art? What does
embroidery reflect? 3. How do the artisans polish the art of their predecessors? 4. In what
regions of the Ukraine is embroidery spread? 5. Why does Poltava embroidery occupy a
special place among colourful Ukrainian embroidery. 6. Why are the works of the
craftsmen and artists of the Kyiv Region extremely famous? 7. What is the classical
technigue of embroidery of the Podol area? 8. What patterns do the skilled Gutsul
embroideresses sew? 9. What embroidery typifies the work of the Kosiv craftsmen?
10. What dress have Lviv designers refined?
XVII. Po3kaxiTh BAlIMM TOBAPHIIAM MPO 0COOJIMBOCTI BUIIUBOK y Pi3HUX
paiioHax Ykpainu. Bukopucraiie cioBa Ypoky 5.
XVIII 3aBnannsa: You brought the rushniks embroidered by your grandmothers

from home. You are showing them to each other and are speaking about them.

40



LESSON 6
UKRAINTAN WEAVING
1.IIpoumTaiiTe cjaoBa Ta 3anaMsaTaiTe iX BUMOBY:

endeavour; bestow ; style; inimitable; diversified ; yarn;dyed; vegetable ; purpose;
embellished , girdle ;

square; striped ; brightly ; apron;occasion; successfully ;urban;cushion ; scheme ;
conjunction; thorough .

2.3anam’gTaiiTe €JI0BAa TA CJOBOCHOJTYYCHHHA:

Weaving - TkantBo; to play an important role — BimirpaBaTi Ba)xJauBYy podib; art tradition
— Xy/0XKHS Tpaaulis; to bestow — nomimaru, HaaUIATH; creative endeavour - TBopue
3ycuiuidg; inimitable — HemoBTOpHUI, HenepeBepiueHuit; fabric - Tkanuna; clothing fabric
- TKaHUHA 715 osTy; house-hold fabrics -TkanuHM 171 TOMaIIHBOTO BXUTKY;. flax -
1b0H; hemp - koHOIUISL; Wool - mIepcTh; BOBHA; yarn - mpsbka; HUTKA; to dye -papOyBatu;
vegetable dye - pocnunna dapba; depend on - 3anexars Bif; to embellish - mpukpamartu;
by means of - 3a tonomororo, garment - MpeaAMET OJIATY, oJiekuHa; girdle - mosic; cross-
weaving -TKaHHsI criocoOoM "mepebopy"; inventiveness - BUHAX1JTUBICTb; to
supplement - qonoBHIOBaTH; apron - hapryx; dwelling - xxutno, xim; solemn occasion —
ypouucta nofisi; bench cover -HanaBuuk; table-cloth - ckatepts; bed spread -
oKpuBaJio; to predominate - mepeBaXkatu; in conjunction - pa3oM, CruibHO; "selecting"
technique - Texnika "Bubopy" ; napkin - cepBeTka.

II1. BugisiTe y cjioBax BigoMi Bam cy(QikcH Ta NOSCHITD, 10 AKUX YACTHH MOBH
BiTHOCATHCSH CJIOBA:

weaving, creative, national, execution, ornament, different, previously, imagination,
inventiveness, dwelling, successfully, knowledge, skilful, combination, beautiful.

IV. Ha3BiTh iHiniTUBU TakuX gAiecaiBHUX popm:
played, is, woven, creating, worn, being, had, produced, combining,
V. lIpounTaiiTe Ta NepeKIAAITh TEKCT (YCHO 200 MHUCBMOBO):

UKRAINIAN WEAVING
Weaving has played an important role in the life of the Ukrainian people.
The art traditions of Ukrainian weaving were formed during the process of age-long
creative endeavours of the people, bestowing on this form of folk art an inimitable
national character. Together with unity of style, Ukrainian weaving is greatly diversified
as to colouring, manner of execution, material and character of the ornamental pattern.
Fabrics were previously divided into clothing and household fabrics, depending on their
use. Flax, hemp and wool yarn, natural or dyed with local vegetable dyes, were used for
weaving of fabrics. Depending on the purpose for which it was to be used, fabrics were
embellished with various ornaments, and woven by means of different techniques. In the
central areas of Ukraine, a popular form of women’s garment was a skirt (plakhta) held
by a girdle. These skirts were woven from varicoloured yarn, mainly by the method of
cross-weaving, and were ornamented with geometrical patterns arranged in squares. The
folk craftsmen demonstrated their rich imagination and inventiveness in the
ornamentation of the plakhtas, creating numerous remarkable patterns. In Podillya and an
the Western regions of Ukraine the skirt was of one colour or striped, supplemented with
brighty coloured aprons, , and it was called zapaska. The plakhtas and zapaskas were
worn with girdles which varied in size, ornamentation and colour pattern.
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An interesting group of fabrics is that of woven towels used to decorate the dwellings
and on solemn occasions. The towels (made of high-quality white and red yarn) were
woven by means of the cross-weaving technique. That technique was applied to produce
a great variety of ornamental patterns:
stars, birds, geometrical figures, tree branches and flowers.

The art of artistic weaving is being successfully developed by contemporary folk
craftsmen .

Proceeding from national traditions the folk craftsmen create decorative fabrics which
play an important role in the decorative embellishment of rural and urban residential and
public buildings.

By using different types of textile fibres and various weave techniques, folk masters
produce a large variety of patterns with both textural and colour effects.

Ukrainian textiles, like the painted decorations, are characterized by vivid colours and
highly varied designs.

Curtains, decorative sofa cushions, table-cloths, produced by the craftsmen of the
Factory "The 8th of March", are distinguished by their decorative qualities and bright
colours.

The craftsmen have demonstrated a thorough knowledge of their material, its qualities
and possibilities.

Original woven goods are produced by the Factory in Boguslav, Kyiv Region, -
carpets, bench covers, table-cloths, bed spreads, curtains and the traditional Boguslav
towels. They represent the wealth of composition that can be achieved by skilful
combination of the simplest geometrical elements of the ornament, the nature of which
is conditioned by the weaving technology. Warm tints predominate in the colour scheme
of the Boguslav goods, which in conjunction with black against a white or cream-
coloured background, produce a beautiful colour harmony.

Skilfully combining the cross-weaving and"selecting" techniques the craftsmen of the
Factory in Krolivets, Sumy Region, achieve fine results in the decoration of towels,
table-cloths, napkins, curtains, ets, with floral and geometrical ornamental patterns.

VI. IlepeknaniTs peyeHus1, 3BepTal04YM yBary Ha ()yHKIl c10Ba
"that'':
1. The exposition of the Museum consists of two sections:
the section of folk art till the 20th century and that of folk art of the 20th century. 2. It

happens even more frequently that the creations of folk artists stimulate professional
artists. 3. It was only in 1945 after, the reunion of Transcarpathia with Ukraine, that all
the Gutful’s were united with their primordial motherland - the Ukraine. 4. That castle
now houses a Museum of Regional Studies and an Art Gallery. 5. Our guide said that of
special interest was the Gutsul hut with its yard and outbuildings that had been brought
to the Museum from the Rakhov district. 6. It were homes, cloths, domestic implements

and all the artifacts made by Carpathian craftsmen that recreate for us the people's way of
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life in olden times.

I'pamaTnyHuii KOMEeHTap:
cinoso "that" moxxe OyTu:
1. Bka3iBHUM 3aliMEHHMKOM Y 3HaueHH1 "Toil". Hanmpuknan:
That album includes 400 black-and-white and coloured plates of folk
objects of art.
Toit anp60oM MicTUTh 400 4OpHO-0LTUX 1 KOJILOPOBUX (hoTOrpadiii HAPOIHUX
BUTBOPIB MUCTELTBA.
2. Cnony4yHUKOM y 3HauyeHH1 "mo", "skuit". Hanpuknan:
collection exhibits the articles that were brought from famous Ukrainian, Russian and
European centres of porcelain manufacture.
Konexuis ekcrionye npenMeTy, ki Oy npuBe3eH1 3 3HAMEHUTUX YKPATHCHKHUX,
POCICBKUX 1 €BPONEHCHKUX IEHTPIB BUpOOHUIITBA hapdopy.
3. 3aiiMEeHHUKOM, SIKUW CTOITh 3aMICTh paHille BXKMBAHOTO IMEHHUKA. B 11pomy
BUIIAJIKy 3a HUM CTOITh npuiiMeHHuk of. Hanpuxman:
There are two interesting collections in the museum: a collection of embroideries
and that of pysanky.
B my3ei € ABI 11ikaB1 KOJISKITIi: KOJEKIIiS BUIIIMBOK 1 KOJIEKIIisl THCAHOK.
4. JloriyHuM BUIUICHHSIM y pedeHHsx Tumy “It was in Lviv that the guta glass began
its revival” —BinpompkeHHs ryTHOTO ckiia movajocs caMme y JIbBOBi.

VII. 3uaiiniTe y TekcTi "Weaving'" pedenns 3i caoBom that
I BU3HAYITH HOr0 PyHKIIII.

VIII. IIpouuTaiiTe BroJioc i faiite yKpiHCbKi €eKBIBAJIEHTH CJIB i CJIOBOCIIOJYY€EHb:
(a) to depend on, to embellish, to arrange, to achieve, to condition, colouring. pattern,
dwelling ,curtain. table-cloth, diversified, vari-coloured, contemporary, by means of;
(b) creative endeavour, flax yarn. inimitable national character, clothing fabric,
household fabric, vegetable dye, to depend on the purpose, rich ornamentation, woven
towel, solemn occasion, to play an important role in, public building, thorough
knowledge, warm tint, colour scheme.

IX. MajiTe aHrjilcbKi eKBiBaJeHTH:

BKJIMBA POJIb, XYA0XKHI TPAJIUIIii, CIIOCIO BUIIIMBAHHS, OPHAMEHTAIILHUN Y30D,
BOBHsIHA Tpsika, papOyBaTu, KiHOUMN OJSIT, METO "miepebopy", cMyracTa CITiIHUIIA,
dapTyx, HalllOHATBHI TPAIUIIii, TEKOPATHBHI TKAHUHH, HAJTABHUK, IIOKPUBAJIO,
nepeBakaTu, QPoH.

X. 3rpynyiiTe monapHo ¢JI0Ba, NOAi0HI 3a 3HAYEHHAM:
Diversified, fabric, purpose, to embellish, vari-coloured, tint. various, aim, multi-
coloured, staff, to decorate to produce, bright, vivid, colour, to manufacture.

XI. 3akiH4iTh peyeHHs], BUKOPUCTOBYIOUH CJIOBA TA CJIOBOCHOJYYEHHS:

civic and public building, national culture, weavers, historical monument, folk art,
collections.
1. The numerous exhibits of the museum tell about the development of the Ukrainian
people's ... ... .2. The museum possesses one of the largest ... of watches by German,
French, Austrian, Swiss, Czech, Polish, Russian and Ukrainian watchmakers of the 16%--
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20th centuries. 3. Visitors always show deep interest in the ... ... displayed in the various
halls of the museum — different types of fabrics, embroidery, ornaments, clothing,
ceramics, carvings on wood, metal and horn, etc.

4. Uzhgorod Castle, a valuable ... ... of Transcarpathia, was founded in the 11th century.
5. The Museum of Folk Architecture and Daily Life is a collection of the most interesting
...... dating from the end of the 17th to the beginning of the 19" centuries. 6. In the
interiors you can see objects made by local craftsmen —woodcarvers, ... , embroiderers,
carpet-makers.

XII . IIpounTaiiTe Ta NePEKIAAITH TEKCT; MOCTABTE MUTAHMUSA 10 MiJKPECJICHUX
ciaiB. Jlaiite BinnoBiabs Ha nutanHsa: When did weaving first begin to be practiced?
WEAVING
Textile fabrics are the products of weaving, a process by which a set of threads

(the warp) stretched in a frame, or loom is bound together to form a coherent fabric by
means of other threads (the welf) introduced at right angles to the warp threads and
passing in a determinate order over and under them. Such products as wool, cotton, linen
and silk are used for weaving. We do not know when spinning and weaving first began
to be practiced. But they were certainly in use in Egypt and the Near East in the 9"
millenium B.C. and there is evidence of silk weaving in China in the 2nd millenium.
When telling the story of the evolution of the textile art we must study three strands
which are inseparably interwined. They are: (a) technology, or the art of discovering
apparatus and processes; (b) man's desire to satisfy his need for physical comfort; and (c)
his artistic craving for beauty of form and colour.

The history of textile technology starts in the late Paleo-lithic age stretches right down

to the present time with the introduction of new fibres and new techniques. In partner-
ship with chemistry and physics textile technology has given us during the last 100
years the synthetic fibres, new dyes and machinery of great complexity.

The other two strands must be studied together because they involve the dual nature
of man, a materialist and a sensitive creature with an awareness of beauty. Textiles are
intimately connected with both sides of human nature. Protection of his body against
cold may have been the first motive which drove man to invent cloth. But all the
evidence goes to show that no sooner had man discovered how to make things that he felt
a desire to decorate them.

CJioBa Ta CJIOBOCHIOJIYYEHHS VIl 3a11aM "' ITOBYBAHHS
fabric - TkanuHa; MaTepia; Bupid; weaving - TKanrTpo; set of threads - cucrema HUTOK;
warp - ocHOBa (TKaHWHM); to stretch - HaTsaTyBatH(cs); frane - pama; loom - TKanbKU
Bepcrar; coherent — mocmioBHmi;  weft — yTik, miTkanHs; linen — 1b0H, Wool - BOBHa;
silk - moBK; spinning — npsiHAS; evidence - OYEBHIHICTb, JOKa3;
Millenium - TucsgomiTTs; interwined — B3aeMo3B”’s13aHui; to satisfy - 3a70BUIBHSATH;
BIZIMOBIZATH (BUMOTaM); craving — manke Oaxxanus, fibre — BonmokHno; dye -
dapba;complexity — ckianHicTh;to involve - Braratu; Bkitouaru; dual nature - gBoicta
npupojia; awareness — 0013HaHicTh;cloth - TkaHuHa.

XIII. ITpouuTaiiTe TeKCcT "weaving'' mie pa3 i CKIaAITh IUIAH HOr0 Mepekasy.
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XIV. Po3kpuiiTe KOKHUN MYHKT BAILIOI0 IVIAHY 2-3 peYeHHSIMH 3 TEKCTYy a00
peYeHHSIMHU, CKJIAJICHUMH CAMOCTIiHHO.

XV. BuzHauirtsb, siKi 3 TBep/:KeHb (statements), HABeJIleHMX HUKYeE, €
NpaBUIbHUMU (true), a Aki HenpaBuiabHUMHU (false):

Textile products are made by means of embroidery.

Such products as wool, cotton, linen and silk are used for weaving.

There is evidence of silk weaving in China in the 5" millenium B.C.

The history of textile technology starts in the late Paleolithic age.

Together with mathematics textile technology has given us the synthetic fibres and
new dyes.

6. Desire of a man to decorate things may have been the first motive which drove him
to invent cloth.

NhAWD =

XVI. JlaiiTe BiANMOBii HA NTUTAHHS :
1.Why has weaving played an important role in the life of theUkrainian people?
2.When were the art traditions of Ukrainian weaving formed?
3. How were fabrics previously divided?
4.What yarn was used for weaving of fabrics?
5. How were skirts (plakhtas) embellished?
6.By means of what technique were towels woven?
7. What items are produced by the Factory "The 8th of March" and by the Factory in
Boguslav?

XVII. Oxapakrepu3yiiTe TKaHi BUPOOHU, AKIi BHU Mae€Te BAOMa. Bukopucraiite
CJIOBA TA CJIOBOCIOJIYYeHHS Y POKY 6.
XVIII. 3aBnanns: You are a correspondent. You visit a well-known folk artist

who weaves different things and interview her. Use sentences with the word '"that"

in different functions.

I. Buznauirb, siki 3 TBepI:xkeHb (statements), HaBeJeHUX HUKYE, € MPABUJIbHUMH
(true), a saxi HenpaBuabHuMHU (false):

1. Handicrafts constitute an essential element of nation’s culture,

2. Folk artists do not draw the skills from their ancestor".

3. Nature, particularly native scenery, is folk art’s main inspiration,

4. Handicrafts originate from customs, rituals, and practical needs of people.

5. Being originated from community’s customs and practical needs, handicrafts did

not develop into sophisticated arts with a rich spiritual content.
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6. Traditions have fettered the artist's individuality and impeded his imagination and
skill

7. The folk artisan is a true guardian of traditional handicraft forms and styles.

8. Folk art is not always humanistic.

9.Ukrainian folk art traditions are not rooted in the art and culture of ancient Kyivan
Rus.

10. Plant motifs did not predominate in the local painted decorations until the
eighteenth century.

11. Even in pagan times ornamented windows and door framers were common in the

village.

12. Taras Shevchenko is a famous seventeenth-century poet and artist.

13. A picture of a Cossack in the print by Taras Ghevchenko is accidental.

14. The depiction of a Cossack with his musical .instrument was common in every

peasant house in the seventeenth and eighteenth centuries.

15. The pictures of Cossack Mamai were elaborately painted.

16. The urban potters of Kosiv employed the same approach as the potters from other
areas.

17. The potters of Kosiv coloured the incised design on their

warcs.

18. The traditional system of ornamentation was based on simple geometric patterns,
19. It was in M. Kowalsky’s work that the comic image of the Austrian soldier

appeared for the first time in Gutsul ceramics.

20. Most of the tilework compositions of B. Baranyuk and. 0. Bakhmatyuk are in
contrast with Gutsul folklore.

21. Animals are depicted on the works of the folk artist Pavlina Tsvilik from Kosiv.

22. The time of the greatest prosperity of Gutsul ceramics was in the second half of the
nineteenth century.
IL.IIpounTaiiTe BroJoc i naifte ykpaiHcbKi eKBIiBaJIE€HTH CJIIB i CJI0BOCIOJIYyY€eHb:

(a) to define, to employ, to manufacture, to preserve, fairy — tale, formation,
liberation, carpet, custom, feature,colouration, widespread:

(b) folk decorative art, historical epoch, floral pattern, animal pattern, people’s
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struggle, typical feature, wood carving, household object, metal utensils,
painted ornament, distinctive artistic language, productive forces, material
resources, cultural relations, local flora and fauna, colour combinations.
II1.JaiiTe aHIJIIHCHKI €eKBiBaJIeHTH:
Jl>xepeno, po3BUTOK, 0JIs, BUIMBATH, TEOMETPUIHUI OPHAMEHT, IIOBOPOTHHIA
MOMEHT, PI3HOMAHITHICTH ()OPM 1 y30piB, 32CO0U BUPAKEHHS, 0QOPMIICHHS IHTEP €PY,
MOBCSIK/ICHHE BUKOPUCTAHHSI, BUTPaBIpyBaHUN OPHAMEHT, CKJIQJHUN OaraTorpaHHUMN

MPOIIEC, PIBEHb PO3BUTKY, OTOUYIOUUHN MEM3aXK, CIIOCIO KUTTS.
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