LESSON |
FOLK ART OF THE UKRAINE

|. IlpounTaiite cjioBa Ta 3anam»sTaiiTe iXx BHAMOBY:
acquire ; consummate ; vividly; custom ,legend peasantry ; embrace ; furniture ,

weapon ; straw ; besides ; widespread ; diversity; intricate ; motif ; earthenware ; bowl ,
ceramics ; architecture; frequently ; geometrical ; bead ; stripen ; rug ; decor; application

; solution ; value ; unique ; genius ; urgent ; striving .

I1. BuB4iThH cji0Ba Ta CJIOBOCHOTYUYEHHS:

folk art - Hapoaue mucrenTBo; to perfect - BrockoHamoBaTH;
nojinmrysatd; t0 acquire - HabysaTu; gocsaratu, consummate form - nockonana dpopma;

distinctive style - xapakTepHuii CTHIIB;

integral part —HeBin”emua yactuna; article - Bupio; npoaykr;

custom - 3puuaii; taste - cmak; Haxwr, inclination - cXuIbHICTD, IPUXUIBHICTD,
meditation - po3aym, mipkyBanHs; to stem from - moxoautu Big; embrace - OXOILIIOBAaTH,
BKJIIOYATH; item - okpemuii npeamet; mode of life — coci6 sxutts; farm implement -
CIIBCHKOTOCIIONAPCHKHUI iHBEHTap; Ware - Bupoou; leather - mkipa; bone - xictka; straw
- conmoma; artistic expression - xyaokHe BupakeHus; shape - popma, diversity -
pi3HOMaHITHICTB; pattern - BisepyHoK, y3op; intricate - ckimaguwuii; t0 carve -pizpouTH,
BupizyBaru; to embroider - BumuBaTu; to engrave -rpasipyBatu; earthenware -
TIMHSHUN, (pasHCOBUI MOCYT; KepaMika;

roHyapHuii Bupio;  bowl -xenmx, kyOok, uamra; Easter egg - mwmcanka; various -
pisnomanitHuii; to distinguish- pospisusru;

outlined - oxpecnenwmii; dense pattern -rycruii y3op; tile -. xaxmsa;  background -
3amanuii mwiaH, GoH; bead - HamuctuHa; bedspread - moxpusaso; carpet loom -- Tkanpkwmii
cTaHoOK; Shop -maiictepns; niex; decor - npukpaca; o3g00aeHus; craft - pemecno; folk
artist —maponuuii xynoxuuk; application - 3acrocyBanns; BxuBanns;, to participate in
the solution of problems -Gpatu y4acte y BupimieHHi nmutanb, 0 value - manysaru; to
display - BucraBnsTH; mokasysatu; Creative personality - TBopua inauBigyanbHicrh; 1O

embody - BkirouaTH; BTiUTIOBaTH; Urgent striving for - macriiina 6opoTts0a 3a.



I11. YTBOpiTH iMeHHMKHM Bij a) ai€ciB 3a 7ONOMOro0 cygikcis
-ion, -iment, -tion, -ation, -ure, ing, -th, 6) npukMeTHUKIB 32 ToMOMoOrow cydikca -
ity; B) iMeHHUKiB 32 10OMOro10 cy(ikcib

-ure, -ist:

(a) to protect, to develop, to produce, to incline, to meditate, to furnish, co express, to
paint, to modify, to combine, to decorate, to create, to apply, to grow;

(b) antique, diverse, popular, personal;

(c) architect, art,
IV. YTBopiTh NPUKMETHUKH Bij a) aiecaiB 3a tonmomororo cydikciB -ive, -able; 6)

iMmeHHMKiB 3a TonomMororo cydikciB  -al, -an -ic:

(a) to create, to distinct, to decorate, to remark, to produce;
(b) nation, Ukraine, artist, tradition, ornament, monument,
origin, geometry, colour, beauty

V. YTBOpiTh NPUCTIBHUKH BiJ NPUKMeT|[HHKIB 3a 1omomMorom cydikca —ly;
artistical, vivid, main, sharp, especial, frequent, pure, particular
V1. YTBoOpiTh cTyneHi NOPiBHAHHS NPUKMETHHUKIB:
precious, much, fine, widespread, important.
I'pamaTuyHMi KOMEHTAp:

CryrnieHi NOpiBHSHHS MPUKMETHHKIB

[TpukmeTHUKHN 3BUYANHUM : BUIINH : HaWBUIIUN
Onnockiamosi Ta long longer the longest
JIBOCKIIAJI0BI, 10 large larger the largest
3aKIHYYIOTECA HA gagy casier the easiest

-y, ef, le, narrow narrower the narrowest

“ow simple simpler, the simplest
Bararockmamosi  beautiful more beautiful the most beautiful

Ta IBOCKJIaJOBI,
10 HE 3aKIHYY-
IOThCS Ha —Y; -€r;

concise more concise the most concise
-le, -ow



Baunsgrku Good better the best

Bad worse the worst

little less the least

many more the most

much more the most

far farther the farthest
(further) (the furthest)

VII. IlpounTaiiTe Ta NepekJIagiTh TeKCT (YCHO 200 MNHCHMOBO):

FOLK ART OF THE UKRAINE

Part |

Folk art has been perfected through the centuries It has

acquired consummate form and developed its own distinctive style. It has become an
integral part of the nation's life, linked with its daily affairs for every artistically deco-
rated object is, first of all, a necessary article in the every-day life of the people. At the
same time, these productions vividly reflect the customs, tastes and inclinations of the
people, their legends, meditations, labour, sorrows and joy.

In the past, Ukrainian folk decorative art stemmed mainly from the peasantry. It
embraced the basic items of the rural mode of life - furniture, clothing, weapons, farm
implements, and so on. Wares were made of linen, leather, wood, bone, metal and straw.
One of the most widespread modes of artistic expression, besides the shape of the wares
and the material, is the ornament with its great diversity of pattern and form, The bays of
the ornamental painting in Ukrainian folk art is not intricate. The motifs include zigzags,
weavy lines or pine-tree patterns either carved on wood, embroidered, engraved on an
earthenware bowl or painted on an Easter egg in various modifications or combinations.

It is possible to distinguish areas where kindred forms of folk art can be found. The
most important are the Dnieper, Podillya, Polissya and VVolyn, and the Carpathian zones.
The folk art of the Dnieper area - Kyiv, Poltava and Chernigiv regions - is distinguished
by traditional motifs going back to the ancient pre-Slav and Old Rus periods, and at the
same time, ornamental forms originating in the 17th - 19th centuries.

The leading form of folk art in Podillya are ceramics and decorative fabrics. They are



ornamented with sharply outlined dense patterns of dark colours. An interesting feature
of Podilian folk architecture is the monumental decorative plastics he windows, doors
and corners of rooms. All painting is widespread in the south-eastern part of Uya, The
character of decorative wall painting is most vividly manifested in the decoration of the

cottage with rich floral ornaments.

Part 11

Ceramics, wood-carving and decorative fabrics are especially developed in the
Gutsul country. Remarkable tiles with brown green ornaments and drawings on a light-
coloured background frequently represent stories on morale and themes from
everyday life. Ceramic wares of original shape also have a light-colored background
with ornaments similar to those on the tiles. The wood-carving is mainly flat with a
purely geometrical ornament, and the articles are frequently decorated with colored
wood, metal and beads. The light-coloured or grey

Bedspreads, striped rugs and colorful carpets with geometrical patterns are also

made by Gutsul folk artusts.

High development has been attained in Galicia by the folk art of the Lviv region. Carpet
looms in the village of Glinyany, and ceramic, wood- carving and embroidery — shops are
functioning in this region. The ceramics of the village of Yavoriv are particularly original
in sHape and déecor.

Present-day folk decorative art occupies an important place in social life. The numbers
of folk craftsmen are increasing. The art crafts of the Ukraine now unite twenty thousand
craftsmen. The creations of folk artists find ide applications in our
times. Folk artists are more and more often invited to participate in the solution of
complex artistic and architectural problems.

There has been a rapid frowth in the popularity of talk decorative art in our tine. The
creations of folk artists are valued all the more because they are produced in an
individual, unique manner displaying the creative personality of the craftsman. The
works of Ukrainian folk craftsmen embody the rich national culture and the immortal

genius of the people, and their urgent striving for the beautiful.



8. Bu3HauiTh 4ac i cTaH miakpecjeHnX Ji€cJiB.
. In the past Ukrainian folk decorative art stemmed mainly from peasantry.

Folk art has been perfected through the centuries.

1
2
3. Wares were made of linen, leather, wood, bone, metal and straw.
4

The folk art of the Dnieper area is distinguished by traditional motifs going buck

to ancient pre-Slav and Old Rus periods.

o

Present-day folk decorative art occupies an important place in social life.

6. The numbers of folk craftsmen are increasing.

7. There has been a rapid growth in the popularity of folk decorative art in our
times.

I'pamaTHyHME KOMEHTAP:
Present Indefinite Tense Active: We hope to do well.

Present Continuous Tense Active. light now we are think3nL

about our final exams.
Present Perfect Tense Actives He have had an opportunity to practice sentence patterns.
Past Indefinite Tense active: We were not aware of oar mistakes.
Past Continuous Tense Active: While we were taking our English course we wrote
our sentences carefully.
Past Perfect Tense Active : Most of us had already studied English grammar when
we came here.
Future Indefinite Tense Active: We shall war to forget about studying or a while.
Future Continuous Tense Active. A few days from now we shall be taking our
exams.
Future Perfect Tense Active: By the end of the month everyone will have left the
campus.
Passive Voice

:Present :Past ‘Future

Indefinite :am (is, are) > was (were) - shall (will)
- asked . asked : be asked




Continuous: am (is, are) > was (were) D -

- being asked - being asked ; -

Perfect ‘have (has) been . shall (will)

: have been asked

I X IlocTaBTe Ai€ec10Ba B Ay:KKaX y BiANOBiAHMI Yac i cTaH:

1. We usually (to visit) exhibitions of folk art with pleasure, 2, Contacts (to
establish) between folk craftsmen and the art lots of factories turning out
souvenirs this year. 3. The art of decorative wall painting (to develop) now in an
Interesting fashion. 4. The works of Ukrainian folk artists exhibited at the
Festival of Ukrainian Literature and Art (to win) high acclaim. 5. Wood carving
(to employ) widely in architecture, interior decoration and in household objects
in the 17th century

X.IlepekiagiTe peyeHHsl, 3BePTA0YN YBary Ha MOAAJIbHI Ji€c0Ba

1. The decor of the objects may be compared with the diversity of the people»s life. 2.
All things, even of one type could be approximately of the same size and similar in
shape;
but 'the details, especially the ornamentation and colour combinations, were different. 3,
Many interesting features can be observed in the folk art of different countries.

I'pamaTuyHuMil KOMEHTap:
MopanbsHe AiECIOBO can (MOTTH) BXKHUBA€ETHCS JIsl BUpaKeHHs (Pi3udaHOT a00 pPO3yMOBO1
3110HOCTI, BMiHHS 200 MOXJTMBOCTI BUKOHATH Jit0; opMa MUHYIIOro gacy could ;
ekBiBajIeHT to be able to. MoganpHe niec10BO may (MOTTH) BKHUBAETHCS TSI
BUPaXCHHS JI03BOJTY, IPOXaHHS , 3a00poHH (y 3anepeuHiit popmi), MOKIUBOCTI,
npHITyIIeHHs; GopMa MUHYIIOTO Yacy might; ekBiBaneHt to be allowed to (y 3HaueHH1
J03BOJTY, MpoxaHHs1). MoaanbHe AieciioBO mUSt (MOBUHEH) BKUBAETHCS JIJ1s1 BUPAKEHHS
000B’ 513Ky, HEOOXITHOCT1, HaKa3y, opaju, 3a00poHHU (y 3amepedniii popmi);
ekBiBajeHTH to have to, to be to .

Xl. 3po0iTh pevyeHHsI CTBEPIKYBAJTbLHUMM:

1. There is no marked tendency to attain expressiveness by means of folk decorative

elements. 2. There has been no considerable increase In the output of decorative ceramic



wares. 3. There has been no rapid growth in the popularity of folk decorative art in our
times. 4. There are no works created by the people in the course of many centuries in the
Kiev Museum of Folk Decorative Art, the Lviv Museum of Ethnography and Handicrafts
and other museums. 5. There were no several periods in the history of the development of
folk art in the Ukraine.

X1 [MocTaBTe NMUTAHHA 10 MiIKPECTEHUX CJiB:

1. The state took under its protection the most precious of past eras. 2. The productions

of folk artists reflect the customs, tastes and inclinations of the people. Ceramics, wood-

carving and decorative fabrics are especially developed in the Gutsul country. 4. The art

crafts of the Ukraine now unite twenty thousand craftsmen. 5. The works of Ukraine folk

craftsmen embody the rich national culture.

X1 . TIpounTaiiTe Broioc i JaiTe yKpaiHChbKi €KBIBaJICHTH CIIB 1

CJIOBOCIIOJIYYCHb.

(a) heritage, article, taste, furniture, straw, diversity,
pattern, wood-curving, bedspread, solution, craftsman, to acquire, to embrace, to
distinguish, to attain, to embody;

(b) the first in the world , to take under the protection, integral part, artistic
expression, wall painting, floral ornament, geometrical ornament, to occupy
an important place.

XIV. JlaliTe aHTTIMCHK]I €KBIBAJICHTH:

JloJist, pO3BUTOK, BiJiJIaJIeHUH, HAPOAHE MUCTEITBO, JIOCKOHAJINMA, BiTOMBATH,

TpaauIlis, CXUIBHICTh, OJIAT, JHOH, IIKIpa, KICTKa, KepaMika, CKJIaTHHH,

JIEKOpaTUBHA TKAHWHA, KOJIp, Kaxiisl, (OH, KHIUM, PICT MOIMYJISIPHOCTI.

XV.3akiH4iTh peyeHHs, BAKOPUCTOBYIOUYH CJIOBA TA CJIOBOCHOJIYYECHHSA:

wall painting, ornament, folk art, wood-carving, decorative fabrics, stemmed:

1. ... has been perfected through the centuries. 2. In the past, Ukrainian folk decorative
art ... mainly from the peasantry .3. One of the most widespread modes of artistic ex-

pression is the ... with its great diversity of pattern and form. 4. The leading forms of



folk art in Podillya are ceramics and ... . 5. ... is widespread in the south-eastern part of

Podillya.6. The ... is mainly flat with a purely geometrical ornament.

IlepexkaaiTe peyeHHs PIIHOI0 MOBOIO!

1. Inthe decorative art of the Old Rue period, epic, fairytale themes, borrowed from
folk legends, are interwoven with Christian themes.

2. The decorative art of Kyiv Rus was the initial source for the development of
Russian, Ukrainian and Byelorussian folk art.

3. The folk art of the 14" — 16" centuries, the period of the formation of the
Ukrainian nationality bears witness to the fact that the Old Rus traditions were
still alive, especially, in pottery, although there is a perceptible simplification in
some aspects, including ornamentation.

4. Firearms, sabers and ponder horns y with original decoration, metal and wooden

utensils with painted and engraved ornaments, and hot-shaped glass began to be

manufactured in the 17" century.

XVII. IIpounTaiiTe Ta NePeKJAAITH TEKCT; MOCTABTE MATAHHSA 10 MiAKPeCIeHUX
caiB. Jlaiite Bignmosiai Ha muranns . Why do handicrafts constitute an essential
element of nation’s culture? Why Is folk art always humanistic?

FOLK ART AND NATION”S CULTURE

Handicrafts are an essential element of nation’s culture. They originate from customs,

rituals, and practical needs, lending beauty to handmade objects while containing age

— old tradition. Folk artists often use really available materials, such as clay, wood,
bark, cotton, flax, straw, wool, fur and grasses . Polk artists strive to bring out their
most expressive qua pleasant appearance and perfect finish. They draw the skills
from their ancestors, their own techniques and improvisations. Like legends, ballads,
or folk music handicrafts constitute a very important element of nation’s culture.
Being originated from community’s customs and practical needs, they eventually
develop into sophisticated arts with a rich spiritual content. Though they are

concerned with objects for everyday use, these never look drab. Attractive handmade

domestic utensils lend a touch of beauty and poetry to the surroundings in which

people live.



Nature, particularly native scenery, is folk art’s main inspiration since people are

acutely aware of every feature of their land.

In peasant handicrafts, which originated as ancillary, seasonal occupations centuries ago,
traditions have been maintained and developed, and certain conventions have emerged.
But they have not fettered the artist’s individuality or impeded his imagination and skill.
The stability of folk art imagery stems from a culture's rigid pattern of customs, rituals,
and festivals, which are closely connected with the people's occupations and are influ-
enced by such factors as climate and geographical location. Even to this day, some of the
earliest ornamental motifs have survived in the art of certain communities although they
have gradually undergone transformations and acquired new meaning in keeping with the
altered conditions of life,

The folk artisan is a true guardian of traditional handicraft forms and styles, for it is he
who absorbs from his ancestors and passes on to his descendants a wealth of carving,
painting, weaving, and lace-making techniques. Polk art is always humanistic. It links
the work of those who belong to different ethnic groups and races, possess different

historical backgrounds and even live on different continents.

CJIOBA TA CJIOBOCHOJYYEHHS JJIS1 3AITAM’ITOBYBAHHS

handicraft -  pemecno, pyuna pobora; essential element-  roj0BHHUII €IeMEMEHT;

to originate from - Oparu MOYaTOK, MOXOINTH;

custom - 3BHMUKa, 3BHUaii; practical need - npakrnyHa motpeoda;

available - 110 € B HasABHOCTI, NpUAATHUH, KOPUCHHIA.

clay - rimuna; bark - kopa (nepeBa);

flax - JILOH; straw - cosioma;

skill - ma¥icTepHicTh, yMiHHS; ancestor - mpemox;

Inspiration - HaTXHEHHS; to constitute - yrBoproBaTH, CKJIagaTH,

eventually - kiHeIb KiHIIEM, 3PEIITOIO;
sophisticated - yckiagHeHH, BATOHYCHHUI; JOCBIIUCHNN Y )KUTTEBUX  CIIpaBax;
spiritual content - ayxoBHWMIf 3MiCT

to be concerned with - 1ikaBuTHCS, 3aiIMaTHCS;



drab - HymHwMii , oTHOMAHITHUH;
utensil - mocyx, npunanas;
to be aware of - 3HaTH, yCBiTOMITIOBATH;
to strive - crapartucsi, HaMaraTucs, JOKJIaIaTH 3YCHUIIb;;
ancillary - mignernui, ciyx00BHH, TOMTOMIXKHHIA;
to maintain - maTpuMyBaTH, yTpUMYBaTH,
convention - yMOBHICTb, 3BHYaii, IOTOBI;
to emerge -  BHUSIBISTHUCS, BUXOUTH;
to fetter - 3B”’s3yBaTu, OTpUMyBaTH;

to impede - 3aTpumyBaTH, MEPEIIKOKATH;

imagery - o0pasu, CKyJIbNTYypa; pi3b0JIeHHS; 00pa3HICTh;
to stem from - IIOXOIUTH BIJ ;
rigid - YKOPCTKHH , TBEPIMH, HCTIOXUTHHIA;
to survive - BUTPUMATH, TIEPEKUTH, YILIITH;
to undergo - 3a3HaBaTH, 3HOCUTH, TIEPCHOCHUTH;
to acquire - HaOyBaTH, 3100yBaTH, JOCSTATH,
guardian - OXOpOHEIIb, CTPaX;
artisan - 3eMICHUK, MaHCTPOBUH;
descendant - IIOJIOMOK, HAIAJ0K;
wealth - 0araTcTBo.

XVIII. IIpouunraiite Teker “Folk Art and Nation”s Culture” me pa3 i

CKJIAJITH IVIAH HOr0 nmepeKasy.

XIX. Po3kpuiiTe KOKHUI MYHKT BALIOI0 IJIAHY 2 — 3 peYeHHAMH 3 TEKCTY

a00 peyeHHSIMHU, CKJIAJIECHUMH CAMOCTIHHO.

XX. JlaiiTe BiANOBii HA MUTAHHSI:
1. In what Ukrainian art have its roots? 2. What has folk art acquire through the centuries
of its development? 3. what the productions of folk artists reflect? 4. What did Ukrainian
folk decorative art stem from in the past? 5. why were wares made of linen, wood, bone
and other available materials? 6. What is on of the most widespread modes of artistic

expression? 7.What patterns does the ornamental painting In Ukrainian folk art include?
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8. What are the most important areas where kindred forms of folk art can be found? 9»
What is the .folk art' of the Dieter area distinguished by and why? Give your reasons, 30,
What is the leading form of folk art in Podillya and why? Prove your statements. 11.

What can you say about the folk art of the Gutsul and Lviv regions?

XXI. BusnauiTh, sKi 3 TBep/KeHb (Statements), HaBeACHUX HUXKYE, € MPABUIBHUMH
(true), a sixi HenpaBuIbHUMH (Taise):

1. Handicrafts constitute an essential element of nation’s culture,

2. Folk artists do not draw the skills from their ancestor".

3. Nature, particularly native scenery, is folk art’s main inspiration,

4. Handicrafts originate from customs, rituals, and practical needs of people.

5. Being originated from community’s customs and practical needs, handicrafts did
not develop into sophisticated arts with a rich spiritual content.

6. Traditions have fettered the artist's individuality and impeded his imagination and
skill

7. The folk artisan is a true guardian of traditional handicraft forms and styles.

8. Folk art is not always humanistic.

XXII. Po3kaxiTh, SIKi BUAM HAPOJHOTO MHCTEITBA ICHYIOTh Yy BalllOMYy peErioHI.

Bukopucraiite cioBa Ta CIOBOCIOIYYEHHS YPOKY.
XX.3aBmauus: You are a teacher of the History of Arts.
You have a lecture about different kinds of Ukrainian folk art.
Answer the questions of your students. Use modal verbs.

XXI. Bwu3nauith, siIKi 3 TBepmKeHb (Statements), HaBegeHHMX HHK4Ye, €
npaBuibHuMH (true), a ski HempaBuasuumu (faise):

1. Handicrafts constitute an essential element of nation’s culture,

2. Folk artists do not draw the skills from their ancestor".

3. Nature, particularly native scenery, is folk art’s main inspiration,

4. Handicrafts originate from customs, rituals, and practical needs of people.

5. Being originated from community’s customs and practical needs, handicrafts did

not develop into sophisticated arts with a rich spiritual content.

11



6. Traditions have fettered the artist's individuality and impeded his imagination and
skill

7. The folk artisan is a true guardian of traditional handicraft forms and styles.

8. Folk art is not always humanistic.

XI1V. Busznauith, sKi 3 TBepI:keHb (Statements), HaBeJeHHUX HHKYe, €

npaBuiIbH6EMHE (true), a saki HempaBuabHUMH (falsr):

1.Ukrainian folk art traditions are not rooted in the art and culture of ancient Kyivan
Rus.

2. Plant motifs did not predominate in the local painted decorations until the eighteenth
century.

3. Even in pagan times ornamented windows and door framers were common in the
village.

4. Taras Shevchenko is a famous seventeenth-century poet and artist.

5. A picture of a Cossack in the print by Taras Ghevchenko is accidental.

6. The depiction of a Cossack with his musical .instrument was common in every

peasant house in the seventeenth and eighteenth centuries.

7. The pictures of Cossack Mamai were elaborately painted.
XVI. Bu3Hauith, fikKi 3 TBepmIkeHb (Statements), HaBeaeHHMX HHUKYE, €

npaBuibHuMH (true), a siki HenpaBuwiabHuMH (false):

1. The urban potters of Kosiv employed the same approach as the potters from other
areas.

2. The potters of Kosiv coloured the incised design on their wares.

3. The traditional system of ornamentation was based on simple geometric patterns,

4. It was in M. Kowalsky’s work that the comic image of the Austrian soldier
appeared for the first time in Gutsul ceramics.

5. Most of the tilework compositions of B. Baranyuk and. 0. Bakhmatyuk are in
contrast with Gutsul folklore.

6. Animals are depicted on the works of the folk artist Pavlina Tsvilik from Kosiv.

7. The time of the greatest prosperity of Gutsul ceramics was in the second half of the

nineteenth century.
12



lesson 2

FROM THE HISTORY UKRAINIAN FOLK ART

I. IIpounTaiite cj10Ba Ta 3anam’siTaiiTe iX BUMOBY

Feature - fairy-tale -
Interwoven - Christian —
Catholic - Byelorussian -

expression — alive —

Interior — diversification

bright — sabre —
utensil - endeavour —
availability - encourage —
language — resourse —

scenery —

II . 3amam’siTaiiTe CJI0Ba Ta CJIOBOCIOJTYY€EHHS:

To possess - somoaitu; definite feature — mesua puca; to define — Busnauntu;
to interweave -mepermiitaTH ; to observe - CIOCTEpiraTH;

diversification - pisHomaniTHicTh; Means Of expression — 3acobu BupakeHHs; WOOd
carving — pissba mo mepeBy; household object — mpeamer AOMAIIHBOIO BXKHBAHHS,
firearms — BoruemanbHa 30post; sabre - mabGms; powder'horn — pikok IS MOpoXy;
utensil - nocyn, destiny - mosnst; endeavour -
HamaraHus, 3ycuursg; {0 encourage- 3aoxouysart; t0 preserve distinctive artistic
language - 30epertu xapakTepHY XyI0XKHIO MOBY;

to undertake (undertook. undertaken) - moumnaru, OGparucs; 30608’ si3yBatucs; manifold
process — pisno6iunuii mporec; level of development — pisens pos3utky; availability -
HasBHICTH; surrounding Scenery — HaBKOJIUIIIHIH MTeH3ax.

II1. YTBOpPITH IMCHHUKH BiT
a) JTIECITIB 3a JJOITOMOT 010 CY(iKCiB:

-ment, -ation, -ion; 6) IMEHHUKIB 3a JOMOMOT00 Cy(ikciB: ity,
-ure, -ation; B) MpUKMETHUKIB 3a JTIONOMOTOI0 cy(dikciB -ation
-ity:
(a) to develop, to form, to diversify, to express, to decorate, to combine
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(b) nation, architect, colour;

(c) liberal, available.
IV. YTBOpITh MPUKMETHHUKH Bijl a) IMCHHHKIB 3a JOIOMOTot0 cy(ikciB: -an, -al, -

Ish, -ic; 6) miecniB 3a momomMororo cyQikciB - ive,

-it, -ent.
(a) Ukraine, history, Russia, Byelorussia, geometry, Pole, type, origin, artist, culture;

(b) to decorate, to define, to produce, to differ.

V. llepekaaaitTes c1oBa 6e3 CJIOBHUKA:
decorative, epoch, period, epic, theme, ornament, flora, formation, nation, geometrical,

type, form, aggression, expression, architecture, interior, object, original, metal, complex,

factor, productive, resourse, effect, local, fauna, character, combination,

V1. IlpouyuTajiTe Ta nepeKIaAiTh TEKCT:

FROM THE HISTORY Of UKRAINIAN FOLK ART

Ukrainian folk decorative art possessed definite features
during each historical epoch. Several periods can be defined in the development of folk

art.

In the decorative art of the Old Rus period, epic, fairy-tale themes are interwoven with
Christian themes. This can also be observed in the ornaments of those times - floral,
animal and other patterns. The decorative art of Kyiv Rus was the source for the
development of Ukrainian, Russian and Byelorussian folk art of the 14th-16th centuries,
the period of the formation of the Ukrainian nationality, the Old Rus traditions were still
alive. The most widespread patterns during this period were geometrical ornaments.

The 17" century was the period of the Ukrainian people’s struggle for liberation from
Polish-Catholic aggression .A typical feature of the Ukrainian decorative art beginning
with the 17" century was the diversification of forms and means of expression. Wood
carving was employed in architecture, interior decoration and in household objects.
Bright, richly ornamented carpets came into every-day use. Firearms, sabres and powder
horns with original decoration, metal and wooden utensils with painted and engraved
ornaments, and hot-shaped glass began to be manufactured.

The most significant feature in the destiny of folk art is the fact that the endeavour to
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encourage it, to preserve its distinctive artistic language has been undertaken through

the centuries.

Folk art is the result of a complex manifold process, which combines such features as
the level of development of productive forces, the availability of material resources, the
surrounding scenery and cultural relations between nations. The surrounding scenery
produces different effects on the mode of life and customs of the people. The features of
local flora and fauna and the colouration of the landscape influence the character of the
decorative pattern and the colour combinations.

VIl.3naiiniTe npucyaku B pe4eHHsIX, BU3HAYITH ()OPMY Hacy Ta CTaHYy;
NnepeKJIagiTh peYeHHs !

In the decorative art of the Old Rus period, epic, fairy-tale themes are interwoven with
Christian themes. 2. Wood-carving was employed in architecture, interior decoration and
in household objects. 3. The most significant features in the destiny of folk art is the fact
that the endeavour to encourage it, to preserve its distinctive artistic language has been
undertaken through the centuries. 4. New specialists are trained at the technical school of
folk art industries in Kosiv and at the school of applied arts in Vyzhnytsia. 5. Gutsul folk
art was never confined to the narrow bounds of utility.

I'pamaTuyHMi KOMEHTAp:

JliecoBO B IaCHBHOMY CTaH1 BKa3ye, 1110 JisT BAKOHYEThCS HE miaMeToM. Ha pinHy MOBY
TaKUi IPHUCYIOK TIEPEKIATAETHCA a) TOEAHAHHIM Ji€CIoBa “OyTH” Ta MIENMPUKMETHUKA;
0) 1ECIIOBOM 3 3aKIHUEHHSIM “‘Cs”’ B) IECIOBOM B 3-i 0001 MHOXKWHU aKTUBHOTO CTaHY
B HEO3HAYEHO — 0CO00BOMY peueHHi. Hampukiar:

The art traditions of Ukrainian weaving were formed during the process of age — long
creative endeavours of the people.

Were formed — miecioBo — MpUCYIOK Y MUHYJIOMY HEO3HAUCHOMY Yaci, TaCUBHUI CTaH.
VY mporreci 6aratoBiKoBOi TBOPYOCTI HAPOY CKIAIHCS XYAO0XKHI TPAAUIIil YKPATHCHKOTO

TKalTBa.
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VIIIl. IIpoyuraiite BroJioc i gaiite ykpaiHcbKi eKBiBaJeHTH CJiB i

CJIOBOCTIOJTIyY€Hb:

(a) to define, to employ, to manufacture, to preserve, fairy — tale, formation,
liberation, carpet, custom, feature,colouration, widespread:

(b) folk decorative art, historical epoch, floral pattern, animal pattern, people’s
struggle, typical feature, wood carving, household object, metal utensils,
painted ornament, distinctive artistic language, productive forces, material
resources, cultural relations, local flora and fauna, colour combinations.

IX. [aiiTe aHrailicbKi eKBiBaJIeHTH:

JI>kepeno, po3BUTOK, JOJIs, BUIMBATH, TCOMETPUYHUN OPHAMEHT, TOBOPOTHUH
MOMEHT, PI3HOMaHITHICTh (JOPM 1 y30piB, 3acO0U BUpAXKEHHS, OPOPMIICHHS 1HTED €Y,
MOBCSIK/ICHHE BUKOPUCTAHHS, BUTPaBIpyBaHUH OpHAMEHT, CKJIQJHHHA OaraTorpaHHUN
IpoIIeC, PIBEHb PO3BUTKY, OTOUYIOUHH MeH3ax, CIIOCiO KHUTTI.

X. IlepexkaaaiTs aHIJIiHCHKOI0 MOBOIO:

['yiyneimHa nmoiapyBaia CBITOBI OpUTiHAJIBHE 1 HETOBTOPHE HAPOIHE MUCTEIITBO.
Pi3p0s1pi, krutMMapi, roHdapi, BUITUBAIBHUII CTBOPIOIOTH Ka3KOB1 BUPOOH, SIK1 BUCOKO
IIIHYIOTHCS HE JIMIIE B HaIlIi KpaiHi, aje # B yChbOMY CBITI .Y My3€el HAapOIHOTO
MucTenTBa [ 'yIyIpIIuHA MOYHA IMOOAYUTH BUPOOH 3 JepeBa, MPUKPAIIICH] pi3b00I0 Ta
IHKpYyCTaIIi€r0, KepaMiKy, pi3HOKOJIIPHI BUIITUBKY, TKAHUHH.

['yirynu 3aBxau nparHyiau IpUKpacuTH cBiid moOyT. CTonu, JiKKa, CKpUHI, JaBKH,
MOCY/] Ta 1HIII MPEAMETH TOMAITHLOTO BXKUTKY OpHAMEHTYBaJIHUCS Pi3b0oro. MeTaneBi
BUPOOU HAPOJIHI YMUIBI[I TAKOXK MPUKPAIIATH T€OMETPUUYHUM OpHAMEHTOM. MHUCKH,

Ba3Hy, I'NICUUKHU PO3IMHUCYBAJINCA POCIIMHHUMHU Ta ITCOMCTPUYIHUMHU MOTHBAMH.

XI.ITpouuTaiiTe Ta MEPEKJIAMITH TEKCT; MOCTABTE MUTAHHS J0 MiIKPeECJEHUX CJIiB.
JlaiiTe BiimoBiaAi HA MUTAHHS:

Why could the picturesque land of the Ukraine alone have stimulated the predilection
for decorating houses and utensils with decorative painting? Why was the motif of the

Cossack Mamai common in folk painting of the 17th-18th centuries?
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ROOTS OF UKRAINIAN FOLK ART

Ukrainian folk art traditions are rooted in the art and culture of ancient Kyivan Rus.
For example, Ukrainian folk pictures originated to some extent from the old tradition of
decorative painting by peasants. Their picturesque and fertile land alone could have
stimulated the local predilection for decorating houses, furniture, dishes, and most
wooden utensils. Even in pagan times ornamented windows and door frames were fairly
common in the country. Until the eighteenth century plant motifs predominated in the
local painted decorations, but later folk artists increasingly leaned toward battle scenes,
genre subjects, and folklore characters, which had parallels in decorations on
contemporary tiles, ceramic and glass vessels, and wooden and earthenware toys.

Here is one example of the roots of Ukrainian folk art.
In an etching entitled "Presentations in Chigirin" by Taras Shevchenko, a famous
nineteenth-century Ukrainian poet and artist, one can see the interior of peasant house, on
the wall of which hangs a picture of a Cossack seated under a tree strum-ming a pandora.
This detail in the print can hardly be accidental, for the artist was intimately familiar with
the life of the Ukrainian peasantry. As a matter of fact, in the seventeenth and. eighteenth
centuries this folk painting motif was so common that the depiction of a Cossack with his
musical instrument could be seen in every peasant house painted on cardboard, plywood,
or simply on a whitewashed wall. It became known by its folklore name as Cossack
Mamai. The image originated in the sixteenth century and later became stereotyped as a
stocky man seated with his legs tucked under him, next to his ever — present black horse.
A devoted companion in battles and long marches. His kit and arms hang from tree
branches, his spear and free army flag are stuck into the ground, and a decanter of horilra
and a glass are at his feet. These pictures were elaborately painted with rustic ingenuity:
the Cossack’s shirt collar and sleeves are decorated with the characteristic national
embroidery, his sabre glitters, the horse’s mane is neatly brushed. The Cossack typifies
the freedom — loving haydamak rebels.
CJji0Ba Ta CJIOBOCIIOTYYECHHSA:

to root — myckatd KOpiHHS, BKOpPIHIOBAaTHCS; picturesque — JKHBOIMCHHIA,
ManpoBHUYMIA; predilection —mpucrpacts, cxuiabHICTB; Utensil — mocy,
npuiIaans ;pagan times — si3udechbKi gacu; COMMON - CHUTHHMIA,
to predominate — mepeBakatu, manysatu;, to lean toward — matu Haxwi ;mo;genre —
*aHp; maHepa tile — yepenmus, kaxis;
vessel - mocymuna; earthenware — ronwapHi BHpoOHW, Kepamika; etching —
rpaBipyBaHHS, TpaBiopa, oQopT;

presentation - mogapyHok; to Strum — OpeHbKaTH, TPHHBKATH;

Pandora - 6anmypa; print — rpaBropa,ecramii;
accidental - sunmankosmii;  familiar - 3araieHOBigOMEI; INtimately - 6mu3pko; a matte

of fact - macnpaBi;
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cardboard - kapron; plywood — (kneena) danepa; whitewashed wall — mo6inena crina;

stocky - kpemesnwmii; to tuck - minrunatu; Kit — panens pedoBuil MilIok;. SPear - Cruc;
elaborately - neranbHO; rustic — mpocTuii; ingenuity — MalicTepHICTb;

embroidery — BumiBanHs, BUIIKMBKa; Sabre - mabms; to glitter - 6imumiaty; mane - rpuga;

neatly - akypatHo; to typify - BrinioBatu; rebel — moscTanenp, OyHTap.

XII. ITpounTaiiTe TEKCT 1Ie pa3 i CKJIAITh IJIAH 10 Or0 MepeKasy.

XI11. Po3kpuiiTe KOKHMIH MYHKT BALLIOT0 IJIaHY 2-3 peYeHHSIMH 3 TEKCTY 200
PeYeHHSIMH, CKJIAJIeHUMH CaMOCTIifHO.

X1V. Busznauith, sKi 3 TBepI:keHb (Statements), HaBeJeHUX HHKYE, €

npaBWiIbHO6UMHE (true), a saki HempaBuabHUMH (falsr):

1.Ukrainian folk art traditions are not rooted in the art and culture of ancient Kyivan
Rus.

2. Plant motifs did not predominate in the local painted decorations until the eighteenth
century.

3. Even in pagan times ornamented windows and door framers were common in the
village.

4. Taras Shevchenko is a famous seventeenth-century poet and artist.

5. A picture of a Cossack in the print by Taras Ghevchenko is accidental.

6. The depiction of a Cossack with his musical .instrument was common in every

peasant house in the seventeenth and eighteenth centuries.

7. The pictures of Cossack Mamai were elaborately painted.

XIV. Ilepenaiite 3mict Tekcry "'From the History of Ukrainian Folk Art"

AHIJIIHACHKOI0 MOBOIO.

XVI. Po3kaxiTh npo BiABiAyBaHHA BaMH My3el0 eTHOrpagdii Ta HapoaHOro
npomuciy. Bukopucraiite cjioBa Ta CJI0BOCHOJTYYEHHS YPOKY 2.

XVIL.3aBananns:
You are writing an essay about the history of Ukrainian

Folk art. What important information would you like to include into your essay?
Use passive voice.
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LESSON 3
GUTSUL FOLK ART
|. IIpounTaiiTe cjioBa Ta 3anaM’siTaiiTe iX BAMOBY:
embrace ; mountain; prominently; varied ; majestic; picturesque; Carpathian;ceramics;
embroidery; salon; leather; flourish ; either ; souvenir ; knowledge ;
specialized.
II. 3anam’siTaiiTe cJioBa Ta CJI0OBOCIIOJYYCHHS |
To embrace - oxomtoBaru; to stand out — BuaLIATHCS, BHPI3HATHCS, prominent —
BUJATHUI, BH3HAYHHUI, BigOMHUIi; MajestiC -BenuuHuii; picturesque — >KMBOIMCHHIA,
MaJIbOBHUYMH, KOJIOPUTHUH;

Embroidery -sBummeka; metal-chasing — rpasepna po6ora no metainy; leather tooling —
ob0pobOka mikipu; carpet-making —kunumapcro; to flourish - mpomgitatu; potter -
ronyap; sample — 3pazok; to hand down — mepenaBatu Hamiaakam; to perfect one”s
knowledge — ynockoHanoBaTH 3HaHHS.

1. BuainiTe B cioBax BigomMi BaM cy(QikcH Ta npedikcu, NOSICHITh, 10 SIKUX YaCTUH
MOBH BITHOCSITHCS CJI0Ba:
Prominently, artistic, tooling, production, association, collective, generation,
knowledge, secondary.
V. IlosicHITB, 32 1ONIOMOI0I0 SIKOT0 CIIOCO0Y CJIOBOTBOPEHHSI YTBOPEHi TaKi
ciosa. [lepexaaaits caoBa:
within, landscape, wood-carving, metal-chasing, carpet-making, workshop,
countryside, craftsman, household.
V.Ha3Bithb iH}iniTUBH TakuX aiecaiBHuX Gopm:
Embrace, developed, is, has, are, made, displayed.
VI. IIpounTaiiTe TEKCT i mepeKJIaaiTh HOr0 YCHO 200 MUCHMOBO

GUTSUL FOLK ART

The Gutsul ethnological group of the Ukrainians inhabits the highland district of three
regions of the Ukraine: lvano-Frankivsk (in the valleys of the Prut and the Black
Cheremosh), Chernivtsy (along the White Cheremosh) and Transcarpathia (down the
White and Black Tissa).

The art of the Gutsul land stands out prominently among the rich and varied art of the
Ukrainian people. The Gutsul folk art developed within the majestic and picturesque
landscapes of South-East part of the Carpathians.

The Gutsul land is famous for such arts as wood-carving, ceramics, embroidery, artistic
metal-chasing and leather tooling work and carpet-making. The artistic-production
association "Gutsulshchina™ has been set up in Kosiv, a town in the lvano-Frankivsk
Region which is a sort of a capital of folk art. Wood-carvers, potters and carpet-makers
work in it. The more talented masters work at the Kosiv artistic-production workshops of
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the Ukrainian Art Fund. Many of them are members of the Artistic Union. They make
new samples of items for the country's art salons and do work for export. In the country-
side the folk craftsmen work either at home or at the souvenir-making workshops of
collective farms.
The love for art is handed from generation to generation. A child gets his first lessons
in art at home and perfects his knowledge at specialized secondary school of folk arts.
To day the items made by the Gutsul artists are displayed at Ukrainian and foreign
museums and salons and artistic household articles decorate the Ukrainian homes.
Vl.IlocTaBTe 03HAYEHU I APTHUKJIb, Jie Tpeda:
The works of this artist were exhibited in ... Kyiv,... St. Petersburg, ... Berlin and ...
Hague. 2. Maria Primachenko is undoubtedly one of the most famous folk painters in
...Ukraine. 3. There is a legend, saying that the evil spirit dwelling on the high
summits of ... Carpathian Mountains will not prevail over the jolly, hard-working
Gutsuls so long as the colours of Easter eggs remain unfaded and the weave of their
intricate pattern unbroken. 4. In the nineteenth century, small boxes, flasks, and dishes
from the village of ... Carpathian Mountains became articles of merchandise selling
well in ... Austria, ... Hungary, ... Poland, and other ...Western European countries.
5. Their wares were sold in ... Poland,... Lithuania, ... Turkey, USA and Canada. 6.
Lesya Ukrainka, K. Kvitka and others donated valuable rugs, costume pieces,
rushniks (embroidered ritual cloths or towels), wooden and glass wares of ... Dnieper
area to the Lviv State Museum of Ethnography and Grafts. 7. The peasant garment
from ... Galicia is represented in the museum. 8... Poltava Region is famous for its
white-on-white embroidery using different techniques satin stitch, outwork,
backstitch, and so on. 9. Objects of decorative art from the European border to ...
Pacific Ocean and from ... Arctic Ocean to the south deserts are presented in the
book. 10. As far back as the third millenium B.C., ...Caucasus had regular contacts
with ... Asia Minor, ... Syria, ... Mesopotamia, ... Persia, ... China and ... India.
I'pamaTuyHMid KOMEHTAP:
|. O3HaueHmit apTUKIIb BXKUBAETHCS TIEPE]T HA3BaMHU PIUOK, MOPiB, OKEaHiB, TIPCHKUX
xpeotiB: the VVolga, the Thames, the Dnieper, the Black Sea, the Urals, the Atlantic
Ocean.
2.Ilepen Ha3zBamMu KpaiH, MICT, reorpadiqHUX MICIIEBOCTEH apTUKIb HE BIKUBAETHCS:
England, France, Germany. AJyie € BHHATKH, KOJU TEpe]l Ha3BaMH KpaiH BKHUBAETHCS
O3HAYEHUUW apTHUKJIb:
the United States of America, the Netherlands, the Ukraine, the
Congo, the Transvaal.
Kyiv, Lviv, London. Are; the Hague /heig/, Western Europe, Asia, America, Africa,
Central Asia, Aie: the Crimea, the Caucasus.
VIlI. IlosicHiTh B:KMBAHHSI O3HAYEHOI0 APTUKJIA a00 BiCYyTHICTH apTHKJSA Nepen
reorpadiunnvu HazBamu B TekcTi “Gutsul Folk Art”.
I X. IIpounTaiiTe Brojsoc cjioBa Ta CJIOBOCHOJYYEeHHS Ta aiiTe YKPaIHCHKI
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e€KBiBAJIEHTH

(a) to embrace, to stand out, to set up, wood-carving, metal-chasing, member, sample,

craftsman;
(b) mountain area, picturesque landscape, artistic-production workshop, Art Fund,
souvenir-making workshop, to perfect one’s knowledge, household article.
X. JlaiiTe anrjaiiicbki eKBiBaJIeHTH. .
PaiioH, HapoHE MUCTENITBO, KEpaMiKa, BUIIIMBKA, KUWJIIUMAPCTBO, TOHYAp, CIILIKA
XYJ0KHHKIB, XyJIO’KHIM CaJloOH, MepeaBaTucs HallaKaM, 1EMOHCTPYBATHUCH.
XI. 3rpynyiiTe monapHo cJjioBa, NOAiOHI 32 03HAYEHHSIM :
region, article, prominent, varied, ceramist, district, landscape, metropolis, carpet,
production, famous, manufacture, scenery, rug, to exhibit, different, capital, potter, item,
to display.
XII. 3akiH4iTh peYeHHs], BAKOPUCTOBYIOYH MMOIaHi HUKYE CJIOBA Ta
CJIOBOCIIOJTYYE€HHS

Wood-carving, patterns, household items, district, folk art, colourfulness.

1. Cottage industries are developed by the inhabitants of the Gutsul districts: wood-
carving, the manufacture of various decorative and ... ... from. copper and leather, carpet
and rug making, weaving. pottery etc. 2. Kosiv is the centre of Ukrainian Gutsul ...

...and one of the largest centres of decorative art industry in the Ukraine. 3. The most
widely spread branch of folk art in the Gutsul districts is ... ... .

4.The town of Kosiv , the settlement of Kuty and the village of Pistin in the Kosiv... ,

the towns of Snyatin and Kolomiya are a all well-known centres of Gutsul ceramics.

5. The national costume of the highlands is distinguished by its ..., its embroideries

and ornamentations. 6. The “pysanka” is an egg painted all over with brightly coloured

... and pictures.

XIll. MMpounTaiiTe Ta NEePEeKJIATITH TEKCT; MOCTABTE MATAHHS 10 MiIKPECIEHUX CJIiB.
Haiite BigmoBine Ha muranusi: Why did folk craftsmen resort to exaggeration in

decorating ceramic items? GUTSUL CERAMICS
The urban potters of Kosiv employed an entirely different . approach in decorating
their ceramic wares as compared with the wares made in some other areas. They would
outline the design through the wet slip, fire the vessel in a kiln, and, later, colour the
incised design. Matvyi Kovalsky and Petro Gavrishchiv were the first known potters
from this area. They worked in the early nineteenth century, and fortunately some of their
bowls and tiles have survived. Abandoning the traditional system of ornamentation based
on simple geometric pat-terns, they began depicting genre scenes and historic events with
amazing ingenuity and freedom. It was in Gavrishchiv’s work that the comic image of
the Austrian soldier appeared for the first time in Gutsul ceramics. The conqueror was
shown smoking a pipe, riding in a carriage, or drinking a huge glass of horilka, but never
in combat. Occasionally he was depicted engaged in more important endeavours such as
riding horseback his haughty, idle look dispelling any notion that he was in the midst of
bullets and shells, but more likely on a parade or hunting ground, or perhaps just
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flaunting himself in front of the ladies. The heyday of Gutsul ceramics was in the second
half of the nineteenth century when such craftsmen as Petro Baranyuk and Oleksa
Bakhmatyuk from Kosiv, and Dmytro Zantyuk from Pistin, were its chief representatives,
Baranyuk and Bakhmatyuk continued the narrative line. Their tilework scenes and scenes
of galanterie, which sometimes formed a series.

When there was not enough space for the composition on one tile, the hunt or battle
scene would be spread into a second or third tile. Tiles of this kind were arranged in rows
as stove and fireplace facing. Most of their tilework compositions have an organic link
with Gutsul folklore. Like the anonymous authors of peasant ballads and tales rich in
hyperbole, folk craftsmen often resorted to exaggeration to stress their attitudes on the
subject portrayed and to achieve a vividness , peculiar to folk art. In addition to subject
compositions that appeared as late as the nineteenth century, Gutsul pottery retained
elements of the geometric style and traditional motif of the Tree of Life - a gorgeous
flower stretching toward the rim of the bowl flanked on both sides by figures of oxen,
deer, and birds.

An inclination for representing animals has proved enduring in these parts. They
occupy a place of prominence in the work of the famous folk artist Pavlina Tsvilik
from Kosiv and in modern painted decorations on bowls, jugs, and tankards made by
other artists in the same area.
CiioBa Ta BUpPa3M JJ14 3aN1aM”’ITOBY BAHHS .

urban - micekwii ; potter - ronuap; to approach — madamkarucs ; to outline —
HAKPECIUTH KOHTYp; 3p00OnUTH Hauepk; Wet — Mokpuii, Bosorwuii; Kiln - mig; incised —
BUTpaBipyBaHMii, BUpi3b0ienuit; tile — kaxis; to abandon — BigMoBsITHES BifI,
3aJIMIIaTh; Jenre SCene — skaHpoBa CIICHa; amazing —pa3iouunii, BpayKaruuii, TUBHUIA;
ingenuity — BUHaXiAIKMBICTh, MalCTEpHICTh; engaged - 3ausTuii; endeavour —
HamaraHus, 3ycuuist, haughty — nuxarwuii, ropgosutuii; idle — minusuii; to dispel —
posrausaTy, po3siroBaTH; {0 flaunt — BuctaBasTH (cebe) HamOKa3, XU3yBATHUCS;

narrative - posmoBigauii; clove — miu,rpy0a, miuka, fireplace - xamin ; to resort —
BJIaBaTHCS J10; €xaggeration - nepeOiunbIeHHs; VIVidNess — sicKkpaBiCTh, )KBaBICTh;

peculiar to — BracTuBHil BUKITIOYHO (KOMYCH); JOrgeous — MUIIHUNA, PO3KIIIHUHN, ICKPaBO

3abapBiieHu; rim — 0611, 06010k, kpaii; to flank — 6yTu po3ramosanum 300Ky; in-
clination — cxuibHICTD, MPUXMWITBHICTH (10); t0 endure — TepmiT, 3HOCUTH, TPUBATH; &
place of prominence — BugatHe miciie; tankard — BHCOKHIT KyXO0Jb JIs ITHBA.
XIV. IIpounTaiite Texkct ""Gutsul Ceramics' mie pa3 i ckiagiTe miian iforo
nepekasy.
XV. Po3kpuiiTe KO)KHMA MYHKT BAalIOro IVIaHy 2-3 pe4eHHSIMH 3 TeKCTy a00

PE€YCHHAMU, CKJIQJCHUMHU caMoCTiliHO.

XVI. Bu3Hauith, siki 3 TBepmakeHb (Statements), HaBeaeHHMX HUKYE, €
npaBuiabHuMH (true), a siki HempaBuiabHuMu (false):

1. The urban potters of Kosiv employed the same approach as the potters from other
areas.
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2. The potters of Kosiv coloured the incised design on their wares.
3. The traditional system of ornamentation was based on simple geometric patterns,

4. It was in M. Kowalsky’s work that the comic image of the Austrian soldier
appeared for the first time in Gutsul ceramics.

5. Most of the tilework compositions of B. Baranyuk and. 0. Bakhmatyuk are in
contrast with Gutsul folklore.

6. Animals are depicted on the works of the folk artist Pavlina Tsvilik from Kosiv.
7. The time of the greatest prosperity of Gutsul ceramics was in the second half of the

nineteenth century.

3.JlaliTe BiamoBigi HA MUTAHHSA

1. What districts does the Gutsul ethnographic group inhabit? 2 . What arts is the
Gutsul land famous for? 3. What is the capital of Gutsul folk art? 4. What items are
made by Gutsul folk craftsmen? 5. Where do Gutsul folk craftsmen work and create
their pieces of art? 6. Where does a child get his first lessons in art? 7. Were are the
items made by Gutsul artists displayed?

XVLIIiaroryiitecst 10 6eciay Mpo BUAH HAPOAHOT0 MUCTENTBA, SAKi
po3BuHeHi Ha BykoBuHi. Bukopucraiite cioBa ypoky 3.
XVII. 3aBnanns:

You are traveling inthe Carpathian Mountains and visit a Museum of Regional
Studies in one of the small Carpathian towns. The guide is speaking about the
development of Gutsul folk art. You take part in the excursion.

Applied Art in Bykovyna

| Read and translate the text
Bykovynian folk decorative applied arts are developing nowadays in the
forms of domestic handicrafts and artistic trades.
Folk arts are closely connected with the way of life and have a mainly
applied character.
Generalization of the image, stylization. rich decorativeness and
compositional vividness are charactericteristic for Bykovynian folk Art,
Bukovynian folk arts not always have possibility to develop freely .In the
years of foreign domination the folk arts were ignored and oppressed.
But the old folk traditions are cherished and developed. Wood carving,
embroidery, weaving are the most popular applied arts in Bukovyna.
For many centuries embroidery as well as weaving have found the widest
use in clothing and household decoration of the Bykovynian people.
Heorgi Haras was the outstanding Bykovynian embroidery ornamentalist
and patterns collector.
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He created more than 25 thousand compositions of his own. His museum
in Vashkrvtsi  welcomes visitors.
Bykovynian esster eggs are real wonders. The techniques and ornaments
are rendered from generation to generation.
A great importance is attributed to the activities of Vyzhnytsia College of
Applied Art which is a leading institution in folk arts in Ukraine.
[1.Answer the questions
| .What is Bykovynian folk Art closely connected with?
2.What are the most developed folk arts in Bykovyna?
3.Where are embroidery and weaving applied nowadays?
4.\WWhat can you say about Hrihoriy Haras?
5.What's the role of Vyzhnytsia College of applied: art m Ukrainian
decorative art?
[11. Give the Ukrainian equivalents
1. domestic handicrafts-
2, artistic trades-
3. stylization -
4. foreign domination-
5.are cherished-
6.the widest use-
7.embroidery ornamentalist -
IV Give the English equivalents
1. mpuKIIaTHE MUCTELTBO -
2. 0arara JeKOpaTUBHICTh —
3. 301pay Bi3epyHKIB -
4., BeMKOJHS IMCaHKa —
5. epenaBaIics BiJl MOKIHHS J0 TTIOKOIIHHS -
6. BeJIMKe 3HAYCHHS -
/. TIpOBITHYI HABYAJIBHHI 3aKJIa1 —
V. Write a story on the topic “ Bykovyna - is the centre of folk arts of
Ukraine”
VI Tell about Applied art in Bukovyna.
domestic handicrafts — nomarse pemecio
artistic trades- xymoxkHe pemMeciio
closely connected — TicHo OB’ s13aHM

the way of life — cioci0 »xuTTs
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mainly — B OCHOBHOMY

applied character — npukiaguuii xapakrep

image - obpa3

stylization - ctumizaris

rich decorativeness — 6araTta 1eKOpaTUBHICTb
compositional vividness — kommo3uitiiiHa ICKpaBiCcTh
possibility - moxxnuBicTh

develop freely- posBuBartucs BiIbHO

foreign domination — ino3emHe manyBaHHSI

ignored - irHopoBaHuit

oppressed - npurHoOICHMIA

as well as — tax camo, sk

widest use — HalIMpITIC BAKOPUCTAHHS

clothing- omsr

household — xaTuii, gomarHii

outstanding - BugaTHuMiA

embroidery ornamentalist — opHamMeHTaIiCT BUIIMBKU
patterns collector- 36upau BizepyHKiB

created — ctBopuB

of his own — iioro Bmacaux

Easter egg — BenukoaHs mucaHka

real wonders — cripaBkHeE 9y10

techniques - Texnika

to render - nepenaBatu

great importance — Benuka 3Ha4CHHS

activities - misUIbHICTB

a leading institution — mpoBigHKIT HaBYAIBHUI 3aKJ1a]]
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LESSON 4
UKRAINIAN EMBROIDERY

I. IIpounTaiitTe ci10Ba Ta 3an1aM’sITAlTE IX BUMOBY :
Embroidery, ancient, favourite, various , style, variety, feature , technique ,
execution , prevalent ,cluster, interspersed , frequent, figure , punch , profound

multicoloured , curtain, souvenir , extraordinary , illustrate , heritage .

Il. 3anam'siTajiTe c10Ba Ta CJIOBOCIOJYYEHHA:

embroidery - BummuBka; favourite - moOoumMuii, ymoo6ienuit; to assume - Ha0yBaTH;
technique of execution - manepa (TexHika) BUKOHaHHs; prevalent - momumpenui;
nepeBaxarouwnii; floral pattern - pocnunnwuit y3op; .cluster of grapes - rpono
BUHOTpaIy;to execute - BukonyBatu; by means of - 3a qonomororo; back-stitch-
BUIIIMBAaHHS "HU3310"; Cross-stitch - BummBanHs xpectukamu; 0pen-work - mpopizua
a00 akypHa IJajib; MepexkKa; INtersperse - nepecunary; pisHomanitauii; lace-work -
TeXHIKa "BUKOJIOBAHHA'";

punch work - rexuika "mepexku", false lace-work - rexuika "danpmuBoro
BupizyBanus"; raised embroidery - BummBanus "kadamoukamu'; to produce an
Impression - cTBopuTH BpaskeHHs; Curtain - 3asica; 3anaBicka; table-cloth - ckarepTuna,
canderka;

set - Habip, komruiekT; NApKin - cepeeTka, canderka; eVidence -oueBUIHICTD; T0Ka3;
enrichment - 36arauenns; momoBHeHHs; to retain - 36epiraTu; satin-stitch —

riajae (Ipo BUIIMBKY); convincingly - mepekonnuBo; heritage — cnaamuHa.

III.Buznauits 3a cydikcamu, 10 IKMX YACTUH MOBH BiTHOCATHCS MOXIiHI CJ10Ba,
yTBOpeHi Bix ogHi€i ocHOBU. [lepekiiafiTh c/ioBa Ta YTBOPITH 3 HUMH PeYeHHS:
decor - decorate, decorated, decoration, decorative, decorator;

art - artist, artistic, artistical, artistically, artistry, artless, artlessly;

colour - colourable, colouration, coloured, colourful, colouring, colourist, colourless.
IV. YTBOpiTh iMeHHUKH Bijx a) aiecsiiB 3a 10m1oMoro cygikcib:

-ation, -ety, -ion, -tion, -ment 6) IMCHHHKIB 3a OIMIOMOTO0 CyQiKciB -ing, -Ness;

B) MPUKMETHHUKA 33 JIOIIOMOT0or0 cydikca -ity:
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(a) to decorate, to vary, to execute, to compose, to impress, to enrich, to apply, to
develop;
(b) colour, light

(c) modern.

V. IlIpouuTaiiTe TeKCT i nepekJaAiTh HOro (yCHO 260 NMCHLMOBO):

UKRAINIAN EMBROIDERY
Embroidery has from ancient times been a favourite way of artistic decoration of various
household goods in Ukraine. In the course of centuries the vividly expressive national
style of art embroidery developed its definite forms and assumed a variety of artistic
features (favourite colours, technigue of execution, definite ornamental elements,
patterns and compositions) in different regions and districts of Ukraine.

In Kyiv Region the prevalent ornament is a floral pattern with clusters of grapes, berries
and small flowers, red and black colouring, executed by means of back-stitch, satin stitch
and other techniques.

The satin - stitch, open-work, false lace-work are typical of Chernigiv Region
embroidery. The typical colours are white, white interspersed with little red, black or
black and red.

The floral ornament of the Chernigiv embroideries is frequently combined with
geometrical figures.

The Poltava delicate and light — coloured or white floral geometrized embroideries,
executed by means of satin-stitch, open-work, lace-work or punch work, contrast with
the colourful Podilian raised embroideries and black-and-red back-stitch techniques.

Ukrainian needle-women use over a hundred varieties of stitches in embroidering the
towels, shirts, tablecloths, and bedspreads for which Ukraine is famous The designs
include geometric ornaments, plant motifs interspersed with bird and animal imags, or a
female figure. Besides certain common features the embroideries of every region of
Ukraine have their distinctive elements.

Embroidery has been practiced on a large scale in Ukraine from the earliest times.

A profound impression is produced by the bright, multi-coloured and varied

embroidery, mostly in geometrical patterns of the Gutsul and Transcarpathian artists.
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The modern art embroidery — children’s clothes, fancy women blouses, stylish dresses,
men’s shirts of various fashions, curtains, table-cloths, sets for the decoration of
apartments, napkins, souvenirs, etc. - is evidence of a considerable enrichment of the
assortment of folk art embroidery and of the fact that the art of embroidery finds wide
application even now.
The art of embroidery of our times shows that embroidery is becoming more laconic,
retaining its beauty at the same time. In the latest works we find an extraordinary artistic
lightness of patterns, which have assumed certain features of modernity but have not lost
their national character, nor their local features.

The works convincingly illustrate the fact that modern art embroidery has become very
popular with the people, that its rich artistic heritage furthers the development of national

embroidery.

V1. Buznauith pyHkuii gieciaoBa "to be"y peuennsx; mepexnagiTh peueHHs :
1. One of the most widespread modes of artistic expression, besides the shape of the
wares and the material, is the ornament with its great diversity of pattern and form.
2. The composition of the ornament, its arrangement, scale and colour pattern are always
integrated with the shape of the article and the material from which it is made. 3. The
place where the folk craftsman lives and works is not at all insignificant -whether it is in
Volyn, a land of plains with numerous lakes, streams and swamps or in the picturesque
villages of the forest steppe belt of Ukraine with its golden fields and shady groves; or
in the Carpathians. 4. Traditional motifs of the folk art of the Dnieper area are going back
to the ancient preSlav and old Rus periods. 5. The rich Gutsul folk decorative art is to be
carefully and profoundly studied by art critics.

I'pamaTuyHuii KOMeHTap:

HiecnoBo "to be" - 6GararodyHkirioHaTbHE:

: oOCTaBMHA - CMUCJIOBE JII€CIIOBO B 3HAa4YCHHI "OyTH", “3HaX0quTHCS".

1.to be + 06 n6y n’ « "
Hanpuknan:

Most of the pieces of art in the Museum are from the western regions of Ukraine.

ButbuiicTs BUTBOPIB MUCTELITBA B MY3€1 € 13 3aXiIHUX 00nacTeil YKpainu.
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2. to be + iMeHHHK a00 MPUKMETHUK — JIIECTIOBO — 3B’sA3Ka ( MEPEKIaA€THCS TIECTIOBOM
"0yt y BiANoBiqHOMY 4aci). Hanpukmnan:

The second large part of the collection are wooden toys.

Jlpyra BejivKa 4acTMHA KOJEKLIi —IepeB’ ’IHI IMPAIIKH.

3. to be + gienmpUKMETHUK TENEPIIIHLOTO Yacy - JOMOMDKHE JIIECIIOBO JJIsi yTBOPEHHSI
yaciB rpynu Continuous. Hampukoan:

The potter is making a two-handled jar with graceful neck resembling Greek amphoras.
["'oHuap poOUTH rJIeUMK 3 ABOMA PyYKaMH Ta IPaIlio3HOI0 MIUUKOI0, 10 HAraaye rpelbKi

amdopu.

4.1t0 be + AienmpUKMETHUK MHHYJIOTO 4Yacy - TOMIOMDKHE JTI€CIIOBO JJIsi yTBOPEHHSI
MMaCUBHOTO cTaHy. Hanmpuknan: .
The exposition of the Museum is built up of the following basic forms of arts carpet-
making, weaving, embroidery, art carving, ceramics, folk painting, huta glassware,
porcelain.
EKCHOSI/IHi}I MY3€HO H06y,Z[0BaHa 34 TAKUMHU OCHOBHUMMMU BHJIaMHU MUCTECITBA.
KAJIMMAapCTBO, TKAIITBO, BUIIKMBKA, Xy0KHE Pi3b0JICHHS, KepaMiKka, HApOIHUI KHBOIIHC,
T'yTHE CKJI0, apdop.
5. to be iH}iHITHB - MOJAIBHE IIE€CIOBO, SIKE€ BUPAKAE TIOBUHHICTD (MIEPEKIaTa€ThCs
"moBuHeH").

The exposition of peasant fabrics is to be opened on Sunday. BucraBka TkaHuH,
3pO0JICHUX CeJIsTHAaMU, TIOBUHHA BIIKPUTHUCS B HEJILTIO.
VII. 3naiigiTe y TekcTi pedyeHHns 3 giecaoBoMm t0 be Ta Bu3Ha4iTh fioro pynkuiio B
peUYeHHAX.
VIII. IlpouyuTaiiTe Brojoc i Aaiite ykpaiHcbKi eKBiBaJeHTH CJIiB i CJIOBOCIOIYY€EHb:
(a) to assume, to illustrate, colouring, back-stitch, cross-stitch, curtain, apartment,
evidence, expressive, light- coloured, multicoloured, vividly;
(b) ancient times, artistic decoration, household goods, prevalent ornament, typical
colours, geometrical figures, profound impression, stylish dress, considerable

enrichment, at the same time, by means of.
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IX. /TaiiTe aHIJIIHCBHKI eKBiBaJIeHTH:

BUIIMBKA, TEXHIKA BUKOHAHHS, y30p, POCIMHHUN OPHAMEHT, BUKOHYBATH, I71a/lb, TEXHIKA
"BUKOJIIOBaHH:A", pI3HOMaHITH1 (JaCOHM, CKaTEePTUHA, BUKOPUCTAHHS, CIIAJIINHA.
IlepexkaaaiTs aHIIIHCHKOI0 MOBOIO:

barate #1 uynoBe ykpaiHcbke HapogHe MUCTETBO. ChOoroHi B YKpaiHi HEMa TaKoro
paiioHy, e 6 He PO3BHBAJIOCS HAPOJIHE MUCTENTBO. MOro Tpaauiii mpo1oBKyOTh
MaiCTpH MPUKIIATHOTO Ta IE€KOPATUBHOI'O MUCTELITBA Ta XY10KHUKU-TIPOPECIOHAIN Y
TakuX LeHTpax, sk Kui, Xapkis. JIsBiB, Omimnusa, Bacunbkis, [letpukiska, Kocis,
[TonraBa. Ckpi3b BiIOMI SICKpaBl BUIIUBKH, OapBUCTI KMJIMMU, pi3b0a Ta IHKpyCTallis,
BUPOOU 3 KEpaMiKH, CKJIa, METaly 1 T.J., CTBOPEHI TaJaHOBUTHMH MaiicTpamu. barari
MUCTEIBKI TpaAuIlli Y KpaiHu NpOSABUINCS B Cy4YaCHUX BUIIMBKAaX. BUIIMBKOIO 3aM00KH
NPUKPAIIAIOTHCS Y HAC COPOYKH, KIHOY1 OJY3KU Ta CyKHI, CEPBETKHU, CKATEPT1, pYLIHUKH,
OOKJIaIUHKH aJTbOOMIB. YM1Ie BUKOPUCTAHHS BUIIMBKH B CYYaCHUX CYBEHIPHUX
BUPOOaX BUIIMBAIBHUIb T MOJIETBEPIB CBITYUTH PO BEJIUKE MAHOYTHE 1IHOTO
MUCTELTBA.

XI. ITpounTaiiTe Ta NEPEKJIAAITH TEKCT; MOCTABTE MATAHUS 0 MiAKPECTEHNX CJIiB .
JaiiTe BizmoBixi ma mutanusi: How are embroidery needles designed? Why has

machine embroidery increased in scope and popularity?

EMBROIDERY
Embroidery is the ornamentation of textiles with decorative stitchery . This is done by a
needle of suitable size and thickness threaded with silk, cotton, wool or other thread. The
ornamentation may be guided by the eye; it may be done on drawn threads or on marked
patterns, on a suitable material. Designs may be embroidered by means of counted
threads or by checked paper. Many kinds of material have been used as the ground.
Amoung the more usual are linen, velvet, leather, muslin and silk.

Materials of man-made fibre are also used. The threads used for the stitchery are also
very various and part of the embroiders skill consists in the exploitation of different
textures and thicknesses of thread.

Gold and silver thread was used extensively in old and precious embroidery.
Other objects which have been used as applied decoration are cords and fringes, beads,
sequins, spangles and paillettes, pearls and other precious stones. Feathers have played a
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role of major importance in certain styles of Oriental and Pre-Columbian American
embroidery. Coins and small metallic ornaments have been used.

Needles are used to carry the thread and work the stitches. In different ages needles
were bone and gold, bronze and wooden. Modern needles are of steel. Embroidery
needles are designed according to their function, varying in thickness and length, size of
eye and type of point.

Frames were used to secure the fabric and keep the material taut for working and for
tracing the outline of the design on it.

Before working an embroidery the design is transfered to the material.

Machine embroidery has increased in scope and popularity since it was introduced
during the Industrial Revolution, Perhaps the earliest embroidery machine was that
exhibited at the French Industrial Exibition in 1854 by M.Hellman of Mulhours.
CJioBa Ta CJIOBOCIIOTYYEHHS VIS 3a11aM'ITOBY BAHHA ¢
Stitchery - ctibok; needle - ronka; thread - autka; linen - neon , neHsHMIA ; Velvet -
okcamwrt, Oapxar; leather- mikipa (Buumnena); muslin - mycnin; cord - mayp; fringe -
Oaxpoma; bead - HamucTHHA; SeqUIN - OJKCKITKa Ha MIaTTd; Spangle - GiauckTKa,
omummkwy; paillette - 6uckiTka; pearl - mepsuna, mepiu; precious stone - KOIITOBHE
kaminus; feather - mepo; frame -pama; taut - tyro Hatsarayruii; outline -odpuc, KoHTYP.
XI1. IpounTaiite Texer "Embroidery" ime pa3 i ckjaaiTh nJiaH ioro nmepexasy.
X111, Po3kpuiiTe KOKHMH MYHKT BAIIOT0 IJIAHY 2-3 peYyeHHSIMH 3 TEKCTY 200
peYeHHSIMHU, CKJIAJIECHUMH CAMOCTIHHO.

X1V. Bu3Hauirs, siki 3 TBep:KeHb (Statements), HaBeleHUX HUKYE , €
npaBuibHuMH ( true), a ski € HenpaBuwiabHuMHE ( false):

I. Embroidery is the ornamentation of textiles with engraving.

2. Linen, velvet, leather, muslin and silk have been used as ground for embroidery.
3.Artificial materials are also used as the ground for embroidery.

4. Needles used by an embroider are always of the same thickness and length.

5. Different textures and thicknesses of thread are used for embroidery.

6. In different ages needles were always steel.

7. The design is transfered to the material after working an embroidery.

XV. Ilepekaxite 3micT Tekery “Ukrainian Embroidery” pinnoro mosoro.
XVI. Higroryiitecst 10 Oeciay Npo NpUKPALIeHHA OAATY Pi3HUMH BUIAMH
BHUHIIUBKM. BI/IKOpI/ICTaﬁTe c¢JioBa Ta CJIOBOCIIOJIYYCHHA YPOKY 4.

XVII. 3aBpanns: You want to embroider a shirt and consult an experienced
embroideress.
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LESSON 5
NATIONAL EMBROIDERY

|. ITpounTaiiTe c10Ba Ta 3anam'sTaiiTe iX BAMOBY:
occupy , favourite desire, rhythm, colour, predecessor, technique, designer,
gamut, geometrical, bunch, guelder , reminiscent, precious, mosaics , widespread,
unique, source , typify .

I1. 3anam'sATaiiTe cj10Ba Ta CJIOBOCIOJY4YEHH:

to occupy a leading place - 3aiimatu npoBigHe micie; desire - 6axxanss; . harmony of
colours - rapmoHis kosbOpiB; artisan -. pemicHuk, Maiictpouii; to polish - nuripysartu;
predecessor -monepeauuk; npeaok; to be distinguished by - Bixznauatucs;
gamut of colours - rama xonbopis; festive - cBsaTkoBwmii; Becenuit; guelder rose - kanuHa;
bunch of grapes — rpono BUHOTpamy;
starker - cunpHIIIMIA; reminiscent of - mo Haraaye; wrong side -
BUBOPITHA CTOPOHA; open-WOrk - mpopi3zHa abo axkypHa Iiajb, CTPOUYKa, MEPEXKa; to
sew (sewed, sewed abo sawn) - muTH; ability 3110HICTh, 37aTHICTH; to seek (sought,
sought) - mykatu; a constant source of admiration - mocriliHe JKepeio 2axXOIICHHS;
garment - BepxHiit ozAr; to refine - yJ0CKOHAIIIOBATH.

IT1. Buaistits y cjioBax BiiomMi BamM cy(ikcH Ta MOSACHITD, 10 IKMX YACTHH MOBH
BiIHOCATBCS CJIOBA:
leading, decorative, favorite, beautiful, feeling, composition, combination, historical,
development, carefully, traditional, colourful, monumental, typify.

IV. YTBOPpIiTH CTyneHi mopiBHAHHS MPUC/IIBHUKIB:

carefully, widely, well, delicatelly, much, thickly, widespread, late.

33



I'pamaTnynuii KOMeHTap:

CryneHi nopiBHsIHHA NPHUCJIiBHUKIB

[TpucniBauk : 3BUYAMHUM BUIIUM : HaWBUII UM
OpHocKmamoBi - quick quicker quickest
Ta early : early earlier earliest
[TpucniBHUKH : briefly more briefly most briefly
3 cydikcoM : chilly more chilly most chilly
-ly : deeply more deeply most deeply
. badly worse worst
Bunsatku well better best
. far farther farthest
(further) (furthest)
: little less least
:much more most

V. Ha3BiTb iH(iniTUBY AiecaiBHUX popMm:
occupies, been, arose, were, polished, is, has, wrote, had, sewn.

VI. IIpounTaiiTte Ta NEPeKJIAAITH TEKCT (YCHO 200 NMCHLMOBO):
NATIONAL EMBROIDERY
Embroidery occupies a leading place in Ukrainian decorative art. Since olden times it has

been a favourite form of folk art. It reflects peoples desire for all that is beautiful, a
feeling for rhythm and harmony of colours.

Distinctive decorative patterns, compositions and colour combinations, which arose
along with the historical and cultural development of regions in the Ukraine - the Poltava
and Kyiv Regions and other, the Bukovina and Gutsul areas - were carefully handed over
from one generation to the next. The artisans polished the art of their predecessors,
developed and perfected their work methods and techniques.

There is now a wide network of workshops in the Ukraine where the best traditions of
this splendid folk art are being creatively developed by traditional craftsmen and
designers working together. For instance, in the Poltava Region, there are workshops in
Reshetylivka and Poltava, with branches in Opishnya, Novi Sanzhary, Veliky
Sorochintsy, and Lubny.
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Poltava embroidery occupies a special place among the colourful Ukrainian
embroidery. It is distinguished by its gamut of pastel colours, its delicate and festive
design. Blues, whites, yellows and greys are the most favourite colours. The Poltava
Region is particularly famous for its “white on white” embroidery. Old embroidery
techniques, motifs and ornaments are studied and creatively introduced into modern

desigins of fabrics and articles for interior décor.

The works of the craftsmen and artists of the Kyiv Region are extremely famous:
typical of their works are flowers and geometrical patterns, such as bunches of grapes,
the guelder rose, branches bearing flowers or berries. Chernigiv embroidery has a starker
colour scheme, the main colours in the embroidery being white, red and black.

Way back in 1892, the Ukrainian writer Mikhailo Kotsubinsky wrote sorrowfully of
the trying conditions in which the talented embroideresses of the village of Klembivka in
the Podol area had to work and live. Nowadays, many young craft smen create splendid
works of art which are reminiscent of precious mosaics. The classical technique of the
Podol area is the "niz", whose pattern has thick, full lines. It demands great skill and is
embroidered on the wrong; side. Open-work is also widespread here,

The masters of the Western regions of the Ukraine are inspired by the majestic beauty
of the Carpathians. The skilled Gutsul embroideresses sew monumental geometrical
patterns in contrasting colours. Their ability to seek and find new artistic forms and
create unique-patterns is a constant source of admiration

Bright and colourful embroidery on outer garments typify the work of the Kosiv
craftsmen.

Lviv designers have refined the traditional Ukrainian dress
VIl. Busnauites GyHKIIiT giecioBa "to have» y pedeHHSIX; MepeKiIaaiTh peUcHHS:

1. The Lviv Picture Gallery, founded in 1907, has close to 10,000 exhibits to its name,
including Titian, Goya, Rubens, and many other outstanding masters of the brush. 2.
Examples of Ukrainian classical and modern art have been added to the museum™s
collection during recent years. 3. Folk art has acquired a more or less decorative
meaning. 4. Ceramic wares of original shape also have a light-coloured background with
ornaments similar to those on the tiles. 5. It has to be noted that modern wood-carvers

from the Transcarpathian and Lviv regions tend in their statuary work to approach
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professional B sculpture. 6. High development has been attained in Galicia by the folk art
of the Lviv region.
I'pamaTnyHuii KOMeHTap:
HiecnoBo "to have" - bararodyHKIliOHATbHE:
1. to have + imenHuKk - cMucioBe jaieciioBo "maru'". Hanpukman:
The museum has a valuable collection of folk costumes.
My3el Ma€ 1[IHHY KOJIEKI[i}0 HAPOJIHOTO OJISTY.
2.to have + nienpruKMETHUK MUHYJIOTO Yacy - JTOMOMDKHE JI€CIOBO JIUIsl YTBOPCHHS
yacie rpynu Perfect. Hanpuknan:
Some of the best examples of folk architecture have been moved to the Museum of Folk
Architecture and Daily Life.
| Jlexinbka HaMKpaIIux 3pa3KiB HAPOTHOT apXITEKTypu OYII0 IepEeBE3eHO B My3eid
HApOJHOT aApXITEKTypH Ta MOOYTY.
3.to have + nmiecioBo y ¢hopmi iH}IHITHBA - MOAATIBHE JIECIOBO, SIKE 03HAYAE
NOBUHHICTh. Hanpukinan:
The museum”s funds are intended not only for scientific purposes but also have to
serve as a source of inspiration for artists.
My3eiiHi ¢hoHIM TPU3HAYCH] HE TUTBKH JIJI1 HAYKOBUX ITUJICH, ajie TaK0X TOBHUHHI
CIIY’)KUTH JIPKEPEJIOM HATXHEHHS IS XyT0KHHUKIB.
VII11. 3naiiniTe y TekcTi peyenHs 3 gaiecsioBom to have ta Bu3Hauith ioro pyHkiiro
B PEYeHHSIX.
V. IIpouunTaiiTe Brosoc i 1aiite ykpaiHcbKi eKBiBaJIeHTH CJIiB i CJI0BOCTIOTyY€eHb:
(a) desire, generation, condition, reminiscent, skill, openwork, to hand over, to
distinguish, to inspire, to refine;
(b) decorative art, favourite form, colour combination, a network of workshops, pastel
colours, festive design, colour scheme, precious mosaics, artistic form, unique pattern,
source of admiration, outer garment, traditional dress.
X. JaiiTe ykpaiHChKi eKBiBaJeHTH:
-MPOBIJIHE MICIIE, TAPMOHISI KOJIBOPiB,-1LTI(DYBATH, PEMICHUK, BUIIIMBKA, BIIOMUI,
F€OMETPUYHHI PUCYHOK, KaJuHa, BUMAaraTu, IMPOKO POIMOBCIOIKEHHM, KOHTPACTH1

KOJIOPH.
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XI 3rpynyiire monapHo cJ10Ba, NPOTUJICHKHI 32 3HAYCHUAM:

leading, olden, thick, western, pastel colour, predecessor, distinctive, constant, best,
backward, joy, descendant, outer, wide, thin, bright colour, eastern, narrow, new,
indistinctive, contrasting colours, sorrow, worst, inner, .accidental,-harmonious colours.
XII. ITpounTaiiTe Ta NepeKJIAIITH TEKCT; MOCTABTE MUTAHUSA A0 MIAKPECJICHUX CIIB.
Jaiite BignmoBini Ha muranusi. \Why does the decoration of rushniks occupy a special
place in the art of embroidery? Why has each region acquire its own peculiar pattern on
the rushniks?

RUSHNIKS
The decoration of rushniks (towels) occupies a special Place in the art of embroidery.

The custom of offering one's quests bread and salt on embroidered towels is an old

tradition in the Ukraine, as in Russia, Byelorussia, Moldavia and Lithuania, and is a

symbol of abundance and hospitality. The rushnik decorates the inside of houses and is

an essential part of many rites and festivities.

Over centuries, each region has acquired its own peculiar pattern on the rushniks.
Flower patterns are most common in the Central Ukraine.

The Kyiv rushniks are distinguished by the compactness of their pattern. The small
rushniks of the Podol area have a great deal in common with Russian folk embroidery.
Small ornamental roses, bouquets, fairy-tale birds and figures of horsemen are
embroidered on them in bright colours - red, dark blue, green and yellow.

Today the rushniks are playing an increasingly greater role in new Ukrainian customs.
The skilled craftsmen are introducing state symbols and emblems into the pattern, along
with important dates in history, proverbs and sayings. Special rushniks are embroidered
to mark. the anniversaries of Taras Shevchenko, Ivan Franko and other leading figures
of the culture of the Ukrainian people. Embroidery is an old, yet eternally new form of
folk art.

CioBa Ta CJIOBOCIIOIYYCHHSA O 3aHaM'HTOByBaHHﬂ:

to shape - nagaBatu BUTIIALY, (hOpMHU; BUIUBATH, HOPMYBATH;

Custom - 3Buuka; 3Bu4aii; to offer —-mpomonysatu; abundance - gocraTok,
OaraTcTBO; BeMKa KibKicTh. Hospitality - roctunHicTb; rite — 3Bu9aii, o0psi,

nepeMoHis; festivity —cBsito,TopxkectBo, cBaTkyBaHHs; t0 be distinguished by —
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BiJ[3HA4YaTHCs, COMpPACtness — KoMmakTHICTh, pattern - spa3ok; Bi3epyHOK, y3op; to have
in common —maru ciiibHe, bouquet - OykeT (KBITIB).
XI11. IMpouuraeiite Teker "Rushniks" me pa3 i ckaagiTe miian oro nepexasy.
XIV. Po3kpuiiTe KOKHUI MYHKT BALIOI0 IJIAHY 2-3 pe4eHHSAMH 3 TEKCTy 200
peYeHHSIMHU, CKJIAJICHUMH CAMOCTIHHO.
XV. Buznauits, fiKi 3 TBepaKeHb (Statements), HaBeAeHNX HUKYE, € TPABUJILHUMH
(true), a sixi HempaBuabHuMHU (false):
1. The decoration of rushniks occupies a special place in the art of carpet-making.
2. A rushnik is a symbol of abundance and hospitality.
3. All regions of the Ukraine have the same pattern on the rushniks.
4. The pattern is compact in the Kyiv rushniks.
5. Craftsmen introduce state symbols and emblems into the pattern of rushniks.
6. Embroidery is a new form of folk art and has no olden traditions.

XVI. JlaiiTe BianmoBiai Ha MUTAHHSA:
1. What place does embroidery occupy in Ukrainian decorative art? What does
embroidery reflect? 3. How do the artisans polish the art of their predecessors? 4. In what
regions of the Ukraine is embroidery spread? 5. Why does Poltava embroidery occupy a
special place among colourful Ukrainian embroidery. 6. Why are the works of the
craftsmen and artists of the Kyiv Region extremely famous? 7. What is the classical
technigue of embroidery of the Podol area? 8. What patterns do the skilled Gutsul
embroideresses sew? 9. What embroidery typifies the work of the Kosiv craftsmen?
10. What dress have Lviv designers refined?
XVII. Po3ka:xiTh BalIMM TOBAPHUILIAM MPO 0COOJIMBOCTI BUIIUBOK y PI3HUX
paiioHax Ykpainu. Bukopucraiie cioBa Ypoky 5.
XVIII 3aBpanns: You brought the rushniks embroidered by your grandmothers from

home. You are showing them to each other and are speaking about them.
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LESSON 6
UKRAINIAN WEAVING

1.IIpoumTaiiTe cjaoBa Ta 3anaMsaTaiTe iX BUMOBY:

endeavour; bestow ; style; inimitable; diversified ; yarn;dyed; vegetable ; purpose;
embellished , girdle ;

square; striped ; brightly ; apron;occasion; successfully ;urban;cushion ; scheme ;
conjunction; thorough .

2.3anam’siTaiiTe cJI0BAa Ta CJIOBOCHOTYYCHHS :

Weaving - Tkanrtso; to play an important role — BigirpaBatu BaxJuBY posib; art tradition
— XYJO0XHsI Tpaaullisi; to bestow — nomimiaru, HaninaTy; creative endeavour - TBopue
sycust; iInimitable — nenoBropHwmii, HenepeBepinenunii; fabric - Tkanuna; clothing fabric
- TKaHuHa s oaary; house-hold fabrics -tkanunu s qoManHboro BXUTKY;. flax -
Ja60H; hemp - koHomst; WOOl - mepcTh; BOBHA; yarn - mpsbka; Hutka; to dye -¢apOysatu;
vegetable dye - pociunna dap6a; depend on - 3anexats Bim; to embellish - npukpamaTu;
by means of - 3a qomomororo, garment - mpeamMer oaAry, oaexuna; girdle - mosic; Cross-
weaving -TkanHs criocoboMm "mepebopy'; inventiveness - BUHaXiUIUBICTh; tO
supplement - nonosHroBaTH; apron - paptyx; dwelling - xutno, aim; solemn occasion —
ypouncta nofisi; bench cover -nanasuuk; table-cloth - ckarepts; bed spread -
nokpuBaio; to predominate - mepeBakatu; in conjunction - pasowm, crinbHo; "selecting”
technique - texuika "Bubopy" ; napkin - cepseTka.

[11. BugisiTs y ciioBax Biomi Bam cy(ikcu Ta NOSICHITDH, 10 AKMX YACTUH MOBH
BiTHOCATHCS CJIOBA:

weaving, creative, national, execution, ornament, different, previously, imagination,
inventiveness, dwelling, successfully, knowledge, skilful, combination, beautiful.

V. Ha3Bitb iH}IiHITUBY TaKHUX Ji€cTaiBHUX (opM:
played, is, woven, creating, worn, being, had, produced, combining,
V. IIpouuTaiiTe Ta NepeKIAAITh TEKCT (YCHO 200 MUCHbMOBO):

UKRAINIAN WEAVING
Weaving has played an important role in the life of the Ukrainian people.
The art traditions of Ukrainian weaving were formed during the process of age-long
creative endeavours of the people, bestowing on this form of folk art an inimitable
national character. Together with unity of style, Ukrainian weaving is greatly diversified
as to colouring, manner of execution, material and character of the ornamental pattern.
Fabrics were previously divided into clothing and household fabrics, depending on their
use. Flax, hemp and wool yarn, natural or dyed with local vegetable dyes, were used for
weaving of fabrics. Depending on the purpose for which it was to be used, fabrics were
embellished with various ornaments, and woven by means of different techniques. In the
central areas of Ukraine, a popular form of women’s garment was a skirt (plakhta) held
by a girdle. These skirts were woven from varicoloured yarn, mainly by the method of
cross-weaving, and were ornamented with geometrical patterns arranged in squares. The
folk craftsmen demonstrated their rich imagination and inventiveness in the
ornamentation of the plakhtas, creating numerous remarkable patterns. In Podillya and an
the Western regions of Ukraine the skirt was of one colour or striped, supplemented with
brighty coloured aprons, , and it was called zapaska. The plakhtas and zapaskas were
worn with girdles which varied in size, ornamentation and colour pattern.
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An interesting group of fabrics is that of woven towels used to decorate the dwellings
and on solemn occasions. The towels (made of high-quality white and red yarn) were
woven by means of the cross-weaving technique. That technique was applied to produce
a great variety of ornamental patterns:
stars, birds, geometrical figures, tree branches and flowers.

The art of artistic weaving is being successfully developed by contemporary folk
craftsmen .
Proceeding from national traditions the folk craftsmen create decorative fabrics which
play an important role in the decorative embellishment of rural and urban residential and
public buildings.

By using different types of textile fibres and various weave techniques, folk masters
produce a large variety of patterns with both textural and colour effects.
Ukrainian textiles, like the painted decorations, are characterized by vivid colours and
highly varied designs.

Curtains, decorative sofa cushions, table-cloths, produced by the craftsmen of the
Factory "The 8th of March", are distinguished by their decorative qualities and bright
colours.

The craftsmen have demonstrated a thorough knowledge of their material, its qualities
and possibilities.

Original woven goods are produced by the Factory in Boguslav, Kyiv Region, -
carpets, bench covers, table-cloths, bed spreads, curtains and the traditional Boguslav
towels. They represent the wealth of composition that can be achieved by skilful
combination of the simplest geometrical elements of the ornament, the nature of which
is conditioned by the weaving technology.Warm tints predominate in the colour scheme
of the Boguslav goods, which in conjunction with black against a white or cream-
coloured background, produce a beautiful colour harmony.

Skilfully combining the cross-weaving and"selecting" techniques the craftsmen of the
Factory in Krolivets, Sumy Region, achieve fine results in the decoration of towels,
table-cloths, napkins, curtains, ets, with floral and geometrical ornamental patterns.

VI. IlepexnaniTs peyeHus1, 3BepTa04YM yBary Ha ()yHKIl cj10Ba

"that'':

1. The exposition of the Museum consists of two sections:

the section of folk art till the 20th century and that of folk art of the 20th century. 2. It

happens even more frequently that the creations of folk artists stimulate professional
artists. 3. It was only in 1945 after, the reunion of Transcarpathia with Ukraine, that all
the Gutful’s were united with their primordial motherland - the Ukraine. 4. That castle
now houses a Museum of Regional Studies and an Art Gallery. 5. Our guide said that of
special interest was the Gutsul hut with its yard and outbuildings that had been brought
to the Museum from the Rakhov district. 6. It were homes, cloths, domestic implements

and all the artifacts made by Carpathian craftsmen that recreate for us the people's way of
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life in olden times.

I'pamaTnyHuii KOMEHTap:
cioBo "that" mosxe Oyru:
1. Bka3iBHUM 3aliMEHHMKOM Y 3HaueHH1 "Toil". Hanmpuknan:
That album includes 400 black-and-white and coloured plates of folk
objects of art.
Toit anp6oM MicTuTh 400 4OpHO-OLTUX 1 KOJIOPOBUX (hoTOrpadiii HAPOIHUX
BUTBOPIB MUCTELTBA.
2. Cnonmy4yHUKOM y 3HauyeHH1 "mo", "skuit". Hanpuknan:
collection exhibits the articles that were brought from famous Ukrainian, Russian and
European centres of porcelain manufacture.
Konexuis ekcrionye npenMery, siki Oyinu NpuBe3eH1 3 3HAMEHUTUX YKPaiHChKUX,
POCIMCBHKUX 1 €BPONEUCHKUX LIEHTPIB BUPOOHUITBA hapdopy.
3. 3aiiMEHHUKOM, SIKHI CTOITh 3aMICTh paHille BXXKMBAHOIO IMEHHHKA. B ibomy
BUIIAJIKY 32 HUM CTOITh npuiiMeHHuk Of. Hanpukman:
There are two interesting collections in the museum: a collection of embroideries
and that of pysanky.
B my3ei € ABi 11ikaB1 KOJICKITIi: KOJEKIIS BUIIIMBOK 1 KOJIEKIIisl TMCAHOK.
4. JlorivHuM BUAUICHHSIM y pedeHHsX tuny “It was in Lviv that the guta glass began
its revival” —BinapompkeHHs ryTHOTO ckiia moyajocs caMme y JIbBoBi.

VII. 3naiigite y Tekcri ""Weaving"™ pedyenns 3i ciaoBom that
I BU3HAYITH HOr0 PyHKIIII.

VIII. IlpouyuraiiTe BroJyoc i AaiiTe yKpiHCbKi eKBiBaJeHTH CJIiB | CJIOBOCTIOTyYeHb:
(a) to depend on, to embellish, to arrange, to achieve, to condition, colouring. pattern,
dwelling ,curtain. table-cloth, diversified, vari-coloured, contemporary, by means of;
(b) creative endeavour, flax yarn. inimitable national character, clothing fabric,
household fabric, vegetable dye, to depend on the purpose, rich ornamentation, woven
towel, solemn occasion, to play an important role in, public building, thorough
knowledge, warm tint, colour scheme.

IX. JlaiiTe anriaiiicbKi eKBiBaJIeHTH:

BKJIMBA POJIb, XYA0XKHI TPAJIUIIii, CIIOCIO BUIIIMBAHHS, OPHAMEHTAIILHUN Y30D,
BOBHsIHA Tpsika, papOyBaTu, KiHOUMN OJSIT, METO "miepebopy", cMyracTa CITiIHULIA,
dapTyx, HalllOHATBHI TPAIUIIii, TEKOPATHBHI TKAHUHH, HAJTABHUK, IIOKPUBAJIO,
nepeBaxaru, (QoH.

X. 3rpynyiiTe nonapHo cJjoBa, NoaiOHI 32 3HAYEHHSIM:
Diversified, fabric, purpose, to embellish, vari-coloured, tint. various, aim, multi-
coloured, staff, to decorate to produce, bright, vivid, colour, to manufacture.

Xl. 3akiH4iTh peuyeHHsl, BAKOPHCTOBYIYH CJIOBA TA CJIOBOCIIOJYYEHHS:

civic and public building, national culture, weavers, historical monument, folk art,
collections.
1. The numerous exhibits of the museum tell about the development of the Ukrainian
people's ... ... .2. The museum possesses one of the largest ... of watches by German,
French, Austrian, Swiss, Czech, Polish, Russian and Ukrainian watchmakers of the 16"--
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20th centuries. 3. Visitors always show deep interest in the ... ... displayed in the various
halls of the museum — different types of fabrics, embroidery, ornaments, clothing,
ceramics, carvings on wood, metal and horn, etc.

4. Uzhgorod Castle, a valuable ... ... of Transcarpathia, was founded in the 11th century.
5. The Museum of Folk Architecture and Daily Life is a collection of the most interesting
...... dating from the end of the 17th to the beginning of the 19" centuries. 6. In the
interiors you can see objects made by local craftsmen —woodcarvers, ... , embroiderers,
carpet-makers.

XI1 . IlpouuTaiiTe Ta NepeKJaAiTh TEKCT; MOCTABTE MUTAHMS A0 MiAKPeCJIeHNX
cais. Jlaiite BigmoBias Ha nurannsi: When did weaving first begin to be practiced?
WEAVING
Textile fabrics are the products of weaving, a process by which a set of threads

(the warp) stretched in a frame, or loom is bound together to form a coherent fabric by
means of other threads (the welf) introduced at right angles to the warp threads and
passing in a determinate order over and under them. Such products as wool, cotton, linen
and silk are used for weaving. We do not know when spinning and weaving first began
to be practiced. But they were certainly in use in Egypt and the Near East in the 9™
millenium B.C. and there is evidence of silk weaving in China in the 2nd millenium.
When telling the story of the evolution of the textile art we must study three strands
which are inseparably interwined. They are: (a) technology, or the art of discovering
apparatus and processes; (b) man's desire to satisfy his need for physical comfort; and (c)
his artistic craving for beauty of form and colour.

The history of textile technology starts in the late Paleo-lithic age stretches right down

to the present time with the introduction of new fibres and new techniques. In partner-
ship with chemistry and physics textile technology has given us during the last 100
years the synthetic fibres, new dyes and machinery of great complexity.

The other two strands must be studied together because they involve the dual nature
of man, a materialist and a sensitive creature with an awareness of beauty. Textiles are
intimately connected with both sides of human nature. Protection of his body against
cold may have been the first motive which drove man to _invent cloth. But all the
evidence goes to show that no sooner had man discovered how to make things that he felt
a desire to decorate them.

CJioBa Ta CJI0BOCHIOJIYYEHHS VIl 3a11aM "' ITOBYBAHHS
fabric - TkanuHa; Mmatepian; Bupid; weaving - TkanTso; et of threads - cucrema HUTOK;
warp - ocHoBa (TkaHuHH); t0 stretch - matsarysaru(cs); frane - pama; loom - Tkapkui
Bepctat; coherent — mocmigoBuuii;  weft — yrik, mitkanss; linen — mp0H, Wool - BoBHa;
silk - moBk; spinning — npsaiHHs; eVidence - 0YeBUAHICTD, T0Ka3;
Millenium - Tucsyonitrs; interwined — B3aemo3B”s13anuii; 1o satisfy - 3a10BIIbHATH;
BiJnoBinaTu (BUMoram); craving — nayike 6axanss, fibre — Bosokno; dye -
dap6ba;complexity — cknagnicte;to involve - raraTu; Briarodary; dual nature - qeoicra
npupojia; awareness — ob6isHanicth;cloth - TkanuHa.

XI11. IlpounTaiiTe TekcT ""Weaving" me pa3 i ckJIaaiTh NJIaH HOro mepekasy.
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XI1V. Po3kpuiiTe KOKHUI MYHKT BAIOI0 IVIaHy 2-3 pe4eHHSAMH 3 TeKCTy a00
peYeHHSIMHU, CKJIAJICHUMH CAMOCTIiHHO.

XV. Buznauirs, siki 3 TBepI:KeHb (Statements), HaBeleHUX HHKYE, €
npaBuwibHUMH (true), a siki HenpaBuibuumu (false):

Textile products are made by means of embroidery.

Such products as wool, cotton, linen and silk are used for weaving.

There is evidence of silk weaving in China in the 5" millenium B.C.

The history of textile technology starts in the late Paleolithic age.

Together with mathematics textile technology has given us the synthetic fibres and
new dyes.

Desire of a man to decorate things may have been the first motive which drove him
to invent cloth.

oW E

o

XVI. JlaiiTe BignmoBiai Ha MATAHHSA .
1.Why has weaving played an important role in the life of theUkrainian people?
2.When were the art traditions of Ukrainian weaving formed?
3. How were fabrics previously divided?
4.What yarn was used for weaving of fabrics?
5. How were skirts (plakhtas) embellished?
6.By means of what technique were towels woven?
7. What items are produced by the Factory "The 8th of March™ and by the Factory in
Boguslav?

XVII. Oxapakrepusyiite TKaHi BUPOOH, siKi BU Ma€Te BAoMa. Bukopucraiite
CJI0OBA Ta CJIOBOCHOJIYYEeHHSI YPOKY 6.
XVIIL. 3apaanns: You are a correspondent. You visit a well-known folk artist

who weaves different things and interview her. Use sentences with the word "'that™

in different functions.

|. Buznauirtsp, siki 3 TBepaKeHb (Statements), HaBeneHnX HUIKYE, € TPABUJILHUMH
(true), a sixi HenmpaBuabHuMHU (false):

1. Handicrafts constitute an essential element of nation’s culture,

2. Folk artists do not draw the skills from their ancestor".

3. Nature, particularly native scenery, is folk art’s main inspiration,

4. Handicrafts originate from customs, rituals, and practical needs of people.

5. Being originated from community’s customs and practical needs, handicrafts did

not develop into sophisticated arts with a rich spiritual content.
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6. Traditions have fettered the artist's individuality and impeded his imagination and
skill
7. The folk artisan is a true guardian of traditional handicraft forms and styles.

8. Folk art is not always humanistic.

9.Ukrainian folk art traditions are not rooted in the art and culture of ancient Kyivan
Rus.

10. Plant motifs did not predominate in the local painted decorations until the
eighteenth century.

11. Even in pagan times ornamented windows and door framers were common in the
village.

12. Taras Shevchenko is a famous seventeenth-century poet and artist.

13. A picture of a Cossack in the print by Taras Ghevchenko is accidental.

14. The depiction of a Cossack with his musical .instrument was common in every

peasant house in the seventeenth and eighteenth centuries.

15. The pictures of Cossack Mamai were elaborately painted.

16. The urban potters of Kosiv employed the same approach as the potters from other
areas.

17. The potters of Kosiv coloured the incised design on their
wares.

18. The traditional system of ornamentation was based on simple geometric patterns,
19. It was in M. Kowalsky’s work that the comic image of the Austrian soldier
appeared for the first time in Gutsul ceramics.
20. Most of the tilework compositions of B. Baranyuk and. 0. Bakhmatyuk are in
contrast with Gutsul folklore.
21. Animals are depicted on the works of the folk artist Pavlina Tsvilik from Kosiv.
22. The time of the greatest prosperity of Gutsul ceramics was in the second half of the
nineteenth century.
|1.IIpouunTaiiTe BroJioc i qaiite yKpaiHChbKi eKBiBaJIEHTH CJIIB i CJIOBOCIIOTYY€EHb:
(a) to define, to employ, to manufacture, to preserve, fairy — tale, formation,
liberation, carpet, custom, feature,colouration, widespread:

(b) folk decorative art, historical epoch, floral pattern, animal pattern, people’s
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struggle, typical feature, wood carving, household object, metal utensils,
painted ornament, distinctive artistic language, productive forces, material
resources, cultural relations, local flora and fauna, colour combinations.
I11./]ajiTe anrailicbKi eKBiBaJIeHTH:
JIxepeno, po3BUTOK, AOJISI, BUJIMBATH, TEOMETPUYHUN OPHAMEHT, IIOBOPOTHUM
MOMEHT, PI3HOMAHITHICTH ()OPM 1 y30piB, 32CO0U BUPAKEHHS, 0QOPMIICHHS IHTEP €PY,
MOBCSIK/ICHHE BUKOPUCTAHHSI, BUTPABIPyBAaHUN OPHAMEHT, CKJIQJHUN OaraTorpaHHUMN

IpoIIeC, PIBEHb PO3BUTKY, OTOUYIOUUH MEH3axkK, CIIOCIO KUTTS.
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